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Samuel Barber (1910-1981) [25']
Violin Concerto, Op.14
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INTERVAL

Richard Strauss (1864-1949) [22]
Der Rosenkavalier: Suite, Op.59

Maurice Ravel (1875-1937) [12]
La Valse - poeme chorégraphique

Duration Approximately 1 hour and 50 minutes, including a 20 minute interval

Listen Later ABC Classic is recording this concert for later broadcast. You can hear it again at
Ipm on Monday 12 December.

uorjoutry |lenyodiad

Classical Conversation Join us at the Meeting Hall (located just behind Adelaide Town Hall) one
hour before each concert for our free Classical Conversations and hear the Adelaide Symphony
Orchestra’s Principal Piccolo Julia Grenfell and ASO Principal Cello Simon Cobcroft in conversation
about the music you'll hear in Vivacious.
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elcome

Time flies. It is remarkable to think that the ASO’s concert
celebrating John Williams' 90th birthday, and the re-opening
of the Adelaide Festival Theatre, happened back in February
at the start of our concert giving year. And what a rich and
rewarding year it has been: from performances of Rimsky-
Korsakov's The Golden Cockerel at the Adelaide Festival, a
memorable Beethoven Symphony Cycle and our recent trip
to regional South Australia during which the ASO brought
the magic of orchestral music to audiences in Peterborough
and Clare.

Tonight promises to be another magical evening as we
welcome back to Adelaide one of the ASO's closest friends
and greatest violinists of our time, James Ehnes. James will
perform a much-loved 20th century classic, Samuel Barber's
lyrical Violin Concerto. He will be joined on stage by the
Latvian conductor Ainars Rubikis, former Music Director

of the Komische Oper in Berlin, now enjoying a successful
career in the major opera houses and concerts halls of
Europe. It is a pleasure to welcome him to Australia for his
ASO debut in an extravagantly colourful program which,
appropriately, celebrates music from the world of theatre
and dance.

But your year of music with the ASO by no means concludes
with the final notes of Ravel's La valse tonight. On December
16, 17 and 18 the ASO performs Handel's Messiah here in
Adelaide Town Hall. For this sublime and sacred celebration,
we are joined by a cast of Australia’s finest singers and

the Adelaide Chamber Singers, under the direction of the
Baroque specialist, Erin Helyard. | do hope you can join us
for what will be an inspiring finale to the ASO’s 2022 season.

In the meantime, my best wishes for your enjoyment of this
evening's concert.

Simon Lord
Director, Artistic Planning



Ainars Rubikis Conductor

Latvian-born, Ainars Rubikis came to
international attention as winner of the 2010
Gustav Mahler Conducting Competition. The
following year, he was recipient of the second
Nestlé and Salzburg Festival Young Conductors
Award and subsequently conducted the Gustav
Mahler Youth Orchestra at the Salzburg Festival.
From 2018 — 2022, Ainars served as Music
Director of Komische Oper Berlin, gaining
critical praise for the consistent high quality

of his performances across a diverse range

of operatic repertoire. He previously served

as Music Director and Chief Conductor of
Novosibirsk State Academic Opera and Ballet
Theatre from 2012 to 2014, and was awarded

a prestigious Golden Mask Award as Best
Conductor for the Company’s new production
of Bernstein's Mass. He won another Best
Conductor Golden Mask award in 2020 for

his musical direction of a new production of
Dvorék’s Rusalka with the Bolshoi Theatre.

Projects for the 2022/23 season include debuts
with the George Enescu Festival in Bucharest
and Opera National de Montpellier (Verdi's
Aida), and a new production of Boris Godunov
at the Tiroler Landestheater, Innsbruck.

This concert marks Ainars Rubikis’ Adelaide
Symphony Orchestra debut.

James Ehnes Violin

James Ehnes is one of the most sought-after
musicians on the international stage, and a
favourite guest at the world’s great concert halls.
He is also Artist in Residence with the National
Arts Centre in his native Canada.

His busy recital schedule includes regular
performances at London’s Wigmore Hall, New
York’s Carnegie Hall, Symphony Center Chicago
and Amsterdam’s Concertgebouw. A devoted
chamber musician, he is the leader of the Ehnes
Quartet and the Artistic Director of the Seattle
Chamber Music Society.

Ehnes has won many awards for his recordings,
and his Recitals from Home recordings of the
Bach Sonatas and Partitas, and the Sonatas of
Ysaye, made in his home with state-of-the-art
recording equipment, have been met with acclaim
by audiences worldwide. Gramophone named
his Ysaye album Instrumental Album of the Year in
2022. Ehnes was previously named Artist of the
Year by Gramophone magazine in 2021, an award
which celebrated, among his many contributions
to the recording industry, the launch of the online
series Recitals from Home, released in June 2020
in response to the COVID-19 pandemic and
subsequent closure of concert halls.

Ehnes is an honorary fellow of London's Royal
Academy of Music, where he is a Visiting Professor.
He plays the “Marsick” Stradivarius of 1715.



Help raise
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Make a real difference with your savings and open a
Community Reward Account with Beyond Bank Australia.
The more you save, the more Beyond Bank will donate
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Anna Clyne (born 1980)

Masquerade

Masquerade draws inspiration from the original
mid-18th century promenade concerts held in
London's pleasure gardens. As is true today,
these concerts were a place where people from
all walks of life mingled to enjoy a wide array

of music. Other forms of entertainment ranged
from the sedate to the salacious with acrobatics,
exotic street entertainers, dancers, fireworks
and masquerades. | am fascinated by the historic
and sociological courtship between music and
dance. Combined with costumes, masked
guises and elaborate settings, masquerades
created an exciting, yet controlled, sense of
occasion and celebration. It is this that | wish

to evoke in Masquerade.

The work derives its material from two
melodies. For the main theme, | imagined a
chorus welcoming the audience and inviting
them into their imaginary world. The second
theme, Juice of Barley, is an old English country
dance melody and drinking song, which first
appeared in John Playford's 1695 edition of
The English Dancing Master.

It is an honour to compose music for the Last
Night of the Proms and | dedicate Masquerade
to the Prommers.

©Anna Clyne

Performance History

Masquerade was commissioned by the BBC
and premiered at the Last Night of the Proms in
London's Royal Albert Hall in July 2013; the BBC
Symphony Orchestra was conducted by Marin
Alsop. Most recently, Masquerade was played
by the Buffalo Philharmonic under conductor
Mei-Ann Chen in Kleinhans Music Hall, Buffalo,
New York, in October 2022.
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Allegro
Andante
Presto in molo perpetuo

Samuel Barber (1910-1981)

Violin Concerto, Op.14

James Ehnes
Violin

In 1939, Virgil Thomson penned the somewhat
acid observation that only five ‘standard’

American composers could ‘live on their take from
commissions and performances’. Samuel Barber
was one of this handful. Rich in melody, lush in tone
— its gentle chromatic curlicues sweetly astringent
on the ear — Barber's music is synonymous with
the elegant and dignified patrician demeanour of
American Romanticism, true to its conservative
self and intently personal in outlook.

The Violin Concerto was commissioned by an
industrialist who made his fortune from a popular
household toilet soap, Samuel S. Fels, for his
protégé and later adopted son, the teenage prodigy
Iso Briselli. Listening to the work, one is struck by
the chasm that seems to exist between the first two
movements together and the finale. The Allegro and
Andante are suffused by almost-Mozartian lyricism,
nearly devoid of brilliant passagework, whilst the
Presto finale has the violin solo sawing away at

full pelt, with only two moments in which to draw
breath. The work's metrical oddities and the rapidly
shifting chromatics may remind listeners today of
quicksilver Prokofiev.

Barbara Heyman in her 1984 biography of the
composer relates that Barber had reservations

about the technical feasibility of the final
movement; it was probably for this reason that
one afternoon in the autumn of 1939, a private
reading of the movement was arranged for a small
audience in the studio of Josef Hofmann, the
director of the Curtis Institute. A gifted student,
Herbert Baumel, had two hours to learn the piece
but managed to toss it off. Thereafter Barber
arranged several dry runs with the Curtis Institute
Orchestra; the first public performances, with
Albert Spalding and the Philadelphia Orchestra
conducted by Eugene Ormandy, on 7 and 8
February 1941, were, according to newspaper
reports, ‘an exceptional popular success’ with

‘a storm of applause showered on both soloist
and composer’.

Adapted from a note by Vincent Plush © 2003

Performance History

Robert Cooper was soloist in the ASO’s first
performance of Barber’s Violin Concerto, in a
Youth Concert conducted by Myer Fredman
in April 1976. For the Orchestra’s most recent
performance, in May 2006, conducted by
Nicholas Braithwaite, the soloist was Sophie
Rowell.
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Richard Strauss (1864-1949)
Der Rosenkavalier. Suite, Op.59

Premiered on 26 January 1911, Der Rosenkavalier
was the fifth of Richard Strauss' operas, and the
second written in collaboration with librettist Hugo
von Hofmannsthal. The title (The Knight of the
Rose) derives from a scene in the second act, a
captivating piece of stage business invented by
Hofmannsthal purporting to be an 18th century
Viennese custom whereby a knighted emissary
presents a silver rose to a woman on behalf of her
suitor. Such a custom never existed, but that is one
of the delights of any Hofmannsthal libretto: the
mixture of fact and fantasy.

When it first appeared, Der Rosenkavalier was
seen by many critics as a retreat from the daring
atonal modernism of Strauss' two immediately
previous stage works — Salome and Elektra.
Strauss had wanted to write a ‘Mozartian opera’
after the excesses of Elektra, but Der Rosenkavalier
has a sumptuousness which exceeds classicism.
Its plot possesses some similarities with The
Marriage of Figaro, but this ‘comedy for music' is
elevated by character portraiture that has rarely
been surpassed in opera. It remains Strauss’
most popular, indeed best-loved, work.

Der Rosenkavalier, set in Vienna in 1740, tells how
the 17-year-old Octavian outwits the bullish Baron
Ochs auf Lerchenau in his quest for the hand of
the young convent girl, Sophie, daughter of the
nouveau-riche Herr von Faninal. But that is not

all: itis a story of the magic of love at first sight;

of nostalgia, self-sacrifice and the passing of time.

Octavian, the ‘Knight;, first lays eyes on Sophie
during the presentation of the Rose. Strauss'
orchestra wonderfully expresses the slow-motion
intoxication of the moment. Octavian must first be
given up by his older lover, the Marschallin, Marie-
Thérese, who has known all along, somewhere
inside, that one day he would fall for someone

his own age, and whose proud surrender is the
background for the glorious (no other word for it!)
Trio which climaxes the opera.

Strauss' score retains a Mozartian beauty no
matter what the situation (even in scenes of raw
burlesque, such as the stage-managed arrival

— in the middle of one of Ochs' lecherous
adventures — of a group of ‘orphans’ claiming to
be his children). The use of ‘Viennese waltzes'



throughout, though anachronistic (such waltzes
were not to be heard until the century after the
action takes place!), are of such a quality that, by
this opera alone, Richard Strauss could almost
challenge his unrelated namesake Johann Il for
the title of ‘Waltz King'. Baron Ochs' overly sweet
Act Il waltz is arguably the world's most famous,
other than Johann Strauss lI's The Blue Danube.

Such was the popularity of Der Rosenkavalier

in the years after its premiere that a silent

film version was made in the 1920s, for which
Strauss agreed to a reworking of his score as
accompaniment. Since the music itself was
considered to have a stand-alone excellence
Strauss made his own arrangements of two waltz
sequences in 1934 and 1944. Finally, in 1945, he
sanctioned the making of this orchestral suite.

The suite presents, without pause, some of the
opera's best-known passages. It opens, as does
the opera, with music played before the curtain
rises, depicting the bedroom antics of Octavian
and the Marschallin. Notorious are the swirling
strings, depicting the couple rolling around in the
sheets, and the virile whooping of the horns. The
suite segues into the Presentation of the Rose
music, and eventually to one of the few really
modern touches in Strauss’ score, the sugar ice
harmonies played by flutes, harp, celeste and
solo violins. (Heard again towards the end of the
opera, they give intimations of mortality.) A short
transition brings us to Baron Ochs' all-too-creamy
waltz, and then to the Trio music from the end of
the opera.

At this point what we miss in this orchestral version
is perhaps not the bitter-sweet wisdom of the plot

(of which the nostalgic use of trumpet solois a
faint reminder), but Strauss' ravishing writing for
women'’s voices. With the role of Octavian sung by
a woman en traveste, this final Trio provides one of
the most ravishing intertwinings of female voices
in the history of opera. However, even without

the singers, we are still entranced by Strauss’
seamless, ever-enriching melody.

The suite is rounded off with music from Ochs’
humiliation in Act Ill and a recall of the vaunting
leaps of the opening horn motive. It is called ‘the
knight of the rose’ after all.

Gordon Kalton Williams
Symphony Australia © 2000

Performance History

The ASO gave its first performance of this suite
under Henry Krips' direction, during a New Year
Symphony Night in January 1951. Most recently,
the Orchestra performed it under conductor
Nicholas Carter as part of A Night in Vienna in
July 2017,



Maurice Ravel (1875-1937)
La Valse — poeme chorégraphique

In the space of 120 years the waltz evolved

from sturdy rusticity through elegant whirling to
intoxicating sumptuousness — everyone from
Mozart to Richard Strauss had taken a turn on the
dance floor. Then World War | crushed the society
that danced in three-quarter time, and the waltz
became a thing of the past. For Ravel, himself
traumatised by the war, this could only have made
the waltz more irresistible; the composer of the
Menuet antique and the Pavane pour une infante
défunte was drawn, as always, to the past and to
the dance.

In 1911 Ravel completed his Valses nobles et
sentimentales — a string of lapidary waltzes in
the spirit but not the style of Schubert — and he
had begun to toy with the idea of a grander work
for two pianos capturing the essence of Vienna
through various aspects of the waltz. But Ravel
didn't write Wien, as it was to be called. When
war broke out he headed to the front, driving
lorries because he was too slight to be admitted
to the fighting forces. After the armistice he
completed something quite different: La Valse

— a choreographic poem for orchestra.

Where the Valses nobles... had been inspired
by Schubert and the embryonic waltz of the
early 19th century, La Valse is a tribute to ‘An
Imperial Court, around 1855, a court in which
the Strausses are the kings. Ravel imagined the
music as ‘a sort of apotheosis of the Viennese
waltz', associated in his mind with ‘the impression
of a fantastic, fatal whirling". The effect is
achieved through the simplest of structures,
based not so much on themes or harmony

but on something very simple: the crescendo,
or building of sound from soft to loud. In this
respect it is not unlike Ravel's later Bolero, but
instead of one long overwhelming crescendo,
La Valse offers two.

The music begins with a grumble — a muted
double bass section divided into three separate
groups that share eerie tremolos and ominous
plucked notes. Ravel's scenario for this
choreographic poem describes eddying clouds
that part from time to time, offering fleeting
glimpses of waltzing couples. Bassoons, horns
and clarinets join in...Ravel's beloved harps and
more trembling strings...all is low and all is muted.



This is the waltz viewed from a distance, each
intimate couple in their own private world.

But we cannot stay voyeurs for long — the mists
gradually disperse to reveal a huge ballroom in
red and gold, brilliantly lit with chandeliers, and the
waltzing couples have become a whirling crowd.
The music embarks on a chain of waltzes that
capture the verve of Johann Strauss, the opulence
of Richard, and the frenzy of the ballroom. ‘I'm
waltzing frantically, wrote Ravel when working on
the piece — and if we were not in a concert hall

we would be too.

The themes are sophisticated and volatile by
turn — one moment the crowd of dancers is all
glittering elegance, the next it is caught up in the
fatal whirling that Ravel imagined. The fantastic
melodic invention is matched by scintillating
orchestral effects such as sweeping glissandi
from the harps and divisions of the strings into as
many as 16 separate parts. But the potential of
Ravel's huge orchestra is kept in reserve — we are
overwhelmed by its exquisite colours before we
are overwhelmed by its power. By the time Ravel
brings on his second crescendo, shorter and
more turbulent, we are completely intoxicated.

Not all were intoxicated, however. Sergei
Diaghilev of the Ballets Russes was offered this
spectacular music for a ballet but rejected it as
too symphonic and lacking in choreographic
variety. In doing so he lost the friendship of the
composer who had created Daphnis et Chloé

for his company in 1912. Ironically La Valse was
one of the few Ravel ballet scores that had been
conceived for dancing and for orchestra: Ma mére
I'Oye (Mother Goose), Le Tombeau de Couperin

and Valses nobles et sentimentales all became
ballets, but only after they had first appeared

as music for piano. In the end the Royal Flemish
Opera Ballet gave the danced premiere, in 1926,
and it was Ida Rubinstein who subsequently

put La Valse on the map, with choreography

by Bronislava Nijinska. But the music was first
performed in the concert hall, and it is there that
its exhilarating momentum and surging climaxes
continue to sweep us away. Pre-war Vienna may
have waltzed itself into fatal oblivion but La Valse
whirls on.

Yvonne Frindle © 2005/2018

Performance History

The Adelaide Symphony Orchestra first
performed La Valse under Henry Krips' direction in
July 1960. The Orchestra played it most recently
under conductor Nicholas Carter in March 2019.
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In memory of Elizabeth Dr Peter & Elaine Bailey
RIESE John Barker &

Samuel Joyce

Rebecca Read

Dr Thomas Kimber & Katrina
Bochner

Dr lan Klepper

Caryl Lambourn

Johanna & Terry McGuirk

Peggy Barker & Tom Pearce
Betty Ward Foundation

The Hon D J & E M Bleby
Ruth Bloch

Diana McLaurin # Michael Critchley Prof J & B Bradley
. In memory of Father .
Roger & Helen Salkeld Perpetual Foundgt!on - Kevin MclLennan & Barbra st Bucingl
Mary Lou Simpson OAM Egggﬁﬂgﬁ‘gjﬁ?'a Dean McLennan Morgan Stanley Wealth
Dr Sing Ping Ting . David Minns TR
Dr Leon Pitchon Richard Carter
Anonymous (2) Graham Norton
Garry Roberts & Dr Lynn In memory of Emeritus
Charlesworth K &K Palmer :
Plat P Professor Brian Coghlan
atinum ! alrons Linda Sampson Christine Perriam .
$10,000-824,999 o) o Diane & Alan Colton
San Remo Macaroni ohn & Jenny Pike .
R & M Champion De Company Pty Ltd Ann Piper Josephine Cooper
Crespigny Foundation G th Shaugh Ana Costa
seEtninn S Eligniieeey Richard Wagner Society of
Graeme & Susan Bethune # Federiel ety South Australia Stephen Courtenay
Rosemary Czernezkyj b Hargrave Dr J B Robinson Ruth Creedy
Sally Gordon & Gary Smith §  Dr Tom & Sharron Stubbs : John Daenke &
y y g s o Petrea and Mick Roche Janet Hawkes
Jill Hill & Bob W. ohn & Suzanne Tille ;
ill Hi ob Warner # e W Trevor & Elizabeth Rowan Vo & Beelinl Baviasan
il-Smi ick Warden ;
Margo Hill-Smith 4 §|$har2dRRyan AO Deborah Down
Robert Kenrick # Pamela Yule fish Ryan el
Anonvmous (3 Nigel Stevenson & Glenn Ball
RIS ST/ Y & . Jack and Meg Favilla
Robert Pontifex AM # LI Mo SR
Silver Patrons John Sulan QC & Ali Sulan SO P
Andrew & Gayle Robertson #  §2,500-$4,999 In memory of Geoffrey
David & Linnett Turner
Norman Schueler OAM & Liz Ampt ' Hackett-Jones
Carol Schueler DD MRS TE] Christopher & Sherri Handlley
A. Prof Margaret Arstall .
John Uhrig AC & John Turnidge AO Mary Handley OAM
Shirley Uhrig Melissa Bochner & & Patricia Rayner
Ann Vanstone P.eter McBean Merry Wickes Elea.nor Handreck
Anonymous (1) LR ECNED Dr Richard Willing OAM Neville Hannaford
Vincent & Sandra Ciccarello Hon David Wotton AM & Jil Michael & Janina Hewinson
Gold Patvous Joan & Olllie Clark AM Wotton Deane & Jennifer Jarvis
$5.000-59,000 In memory of Darrell Clarke Anonymous (3) Dr lwan Jensen
Her Excellency Frances Dr Aileen Connon AM Anita & Andrew Just
Adamson AC Jan Davis AM & Peter Davis %010351‘50\} 5 ZZ”;”S Elders
The Late Bob Croser Margaret Davis b L Elizabeth Keam AM
In memory of Rodney Mary Dawes BEM The Aldridge Family Bron & Avi Kleinburd
Crewther Endowment o B Lt A
i on Diana Laidlaw
Bruce & Pam Debelle Norman Etherington AM& g Allert A

Peggy Brock AM

Sonia Laidlaw 4



To find out more about ASO Patrons and join our family
of supporters, we invite you to contact Lucy Eckermann
on 08 8233 6263 or eckermanni@aso.com.au
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Richard & Robyn Leeson

John H Love

Dr Scott CY Ma

Dr Malcolm Mackinnon &
Dr Alison Mackinnon AM

lan Maidment

Ruth Marshall & Tim Muecke

Lee Mason

David & Ann Matison

Jacqueline McEvoy

Dr Neil McIntosh

Carolyn Mitchell

Diane Myers

Rosemary & Lew Owens

Tom F Pearce

Josephine M Prosser

Crestone

Diané Ranck

David & Janet Rice

Drs| C & K F Roberts-
Thomson

Trevor & Tanya Rogers

David & Anne Rohrsheim

Jill Russell

Warren & Margaret Scharer

Frances Scobie

Larry & Maria Scott

Roger & Lessa Siegele

Julie Spry

Nigel Steele Scott

Christopher Stone

Anne Sutcliffe

Geoff & Marilyn Syme

Anne Tonkin

Jenny & Mark Tummel

Jacob & Rosalie Van Dissel

Helen Walker

G C &R Weir

Barbara Wing

Janet Worth

Dawn Yeatman

Anonymous (14)

Soloist Patrons
$500-$999

Meg Alexander

Dr Martin Andrew

David & Elaine Annear

Dr Lynne Badger

Barbara Bahlin

R & S E Bartz

The Baska Family

Judy Bayly

Jonathan & Eva Billington

Antony Blake

Dianne & Felix Bochner

Martin & Muriel Borg

John Caporn

Michael Critchley

Graham & Frances Crooks

Pamela Fiala, in memory
of Jiri

Dr Robert Fraser AM
& Helen Fraser

Joan & Len Gibbins

Margaret Goode

Dieter & Eva Groening

Joan Hall

John Holden

David Howard

Don Howell

Max & Maureen Howland

Alex & Natalia Hubczenko

Italian Choral and Arts
Society

Beverley James &
Jason Bensen

Rosemary Keane

Yvonne King

Goffrey G Larwood OAM
& Carmel Kain

Pat Lescius & Michael
McClaren

Keith & Christine Lloyd

Mark Lloyd & Libby Raupach

Margaret Lyall

Melvyn Madigan

Janet & lan McLachlan

BJ &G C Medlin

Dr Craig Mudge AO &
Maureen Mudge

Captain Steve Pearson CSC
& Jan Pearson

Martin Penhale

John Pfitzner & Woro
Srikandi-Goodhart

Donald G Pitt

Frank Prez

Graham Prime &
Nathalie Wooldridge

Bryan Ridge

Jeff Ryan

Stephen Salamon

Judith and the late Frank
Sanders

Robin Sanderson

Don Sarah AM, in memory of
Meredyth Sarah AM

Darren Shaw

Beth & John Shepherd

Dorothy Short

lan Smailes & Col Eardley

In memory of Dr lan Aarons

Bill Spurr AO

W &H Stacy

Ruth Stratton

Verna Symons

Stuart & Stephanie Thomson

Guila Tiver

Lynn & Christine Trenorden

Dr Francis Vaughan

Dr Christopher Verco

John Vickery OAM

Patrick Wells

Paul & Lorraine White

J Whitehead

Robert Willis

Anonymous (24)

Tutti Patrons
$250-$499

104 donors

A complete list of these
donors can be found at
aso.com.au/aso-donors

The ASO would like to thank

the 1567 donors who have

given other amounts.

# Denotes Conductors'
Circle Donor

i Denotes Miriam Hyde
Circle Donor

Correctas at 28 Oct 2022

In memory of Jim Dempsey,
former Trumpet player,

and Yong & Nancy Lim
donated by the ASO Players
Association

Bequests

The ASO gratefully
acknowledges recent
bequests left to the
Orchestra

In memory of Jill Barrington
In memory of Barbara Carter
In memory of Bob Maynard

In memory of Dr lan
Hodgson and Mrs Elaine
Hodgson

In memory of Janet Ann
Rover

Anonymous (4)



1hank You

Our partners support every area of the ASO’s work.
We thank each of them for their partnership
investment and the difference they make.

Government Partners

Australia O
Council
for the Arts

The ASO receives Commonwealth funding through the
Australia Council; its arts funding and advisory body

Australian Government

Government
of South Australia

Major Partners

Q

SA
Power
Networks

® KAMBITSIS GROUP

Major Regional Partner

n&vatech

creative event technology

Philanthropic Partners

‘ FWH Foundation . K&S Lang|ey o JAMES & DIANA LA
LANG| FOUNDATION _ 9 Hackett Foundation FuND — > \% RAMSAY
The Friends of ASO Inc. SPT Charlty Fund FOUNPATION —
World Artist Partners Giving Circles
o=
Tim Adams £ ( )
Y C | U FO LI CLARE VALLEY z‘ @
BUSIHESSTEGHHOLOGY BEAUTY | ART | TRADITION = CONDUCTORS’ ..
CIRCLE Miriam Hyde Grainger Circle
CIRCLE
Corporate Partners
. Can:Do F w
cAdina Hearing L I'NEX
JOHNSON THE
WINTER & Os=xus | aveane PLAYFORD
SLATTERY & #.
Project Partners
. [J
I\, | SITY OF €) Access2arts Beycnd Bank Can:Do gf S| R
A ADELAIDE SEEESRATEE aUsTRALIA 4Kids flCAM EUtti | ART
Media Partners
The Advertiser 1 PALACE NOVA Cinemas
We're forW’ m ABC CltyMag ADELAIDE Rﬁ!& Y LI M E LI G HT Prospect & Eastend
Corporate Club
Haigh's Hickinbotham KPMG Normetals Port Augusta SEA Size
Chocolates Group Operations Gas Music
Industry Collaborators
ﬂ”’,‘\ AVIPAS @ STATE OPERA ' () THE PRl THE UNIVERSITY
= ) #ADELAIDE
B s A MAAR O SOUTH AUSTRALIA SYMPHONY sacier A

Adelaide Youth
Orchestras

INTERNATIONAL



