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The Adelaide Symphony Orchestra acknowledges 
that the land we make music on is the traditional country 
of the Kaurna people of the Adelaide Plains.

We pay our respect to Elders past and present and recognise 
and respect their cultural heritage, beliefs and relationship 
with the land. We acknowledge that this is of continuing 
importance to the Kaurna people living today.
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Kate Suthers Concertmaster • Dean Newcomb Principal Clarinet • Emma Gregan Tutti Horn • Lisa Gill Tutti Flute 
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to implementing our new four-year plan 
from 2025. I have greatly enjoyed working 
closely with the management team, 
musicians, and my fellow board members 
in developing that plan and am confident 
we have some rewarding opportunities 
to pursue in the years ahead. 

It is encouraging to report a very positive 
financial result for 2024. The result from 
operations was greater than budget and  
I thank management for their cost management 
and successful revenue generation. The major 
bequest to ASO from the Estate of Bob Croser  
is gratefully received and will contribute 
to the sustainability of the organisation for  
years to come. My thanks to all members  
of the company who have contributed to  
this outcome and to my colleagues on the  
Finance and Risk Committee of the Board  
for their comprehensive oversight. 

My sincere thanks also goes to Arts SA 
and Minister for the Arts, the Hon. Andrea 
Michaels MP, for your support of the ASO. 
Together with Federal Minister for the Arts, 
the Hon. Tony Burke MP, and the Australian 
Government through Creative Australia, your 
multi-year funding is vital to our existence, 
and we are very grateful for this support. 

My thanks must also go to my fellow board 
members for their leadership and support 
during 2024. Thank you for your commitment 
to the sustainability of ASO. As always, we 
celebrate and thank the musicians and staff 
of the ASO who together with guest performers 
have a profound impact in the South Australian 
community. Congratulations and thank you 
for another great year of music.

A year of music making with the ASO is a 
remarkable journey that I have been fortunate 
to experience in 2024 and I am reminded 
yet again of the power of the ASO to connect 
to so many different audiences throughout 
South Australia. I am pleased to report that 
growth in audience engagement continued in 
2024 with strong demand for both subscriptions 
and single ticket sales. Following on from the 
ASO’s Rachmaninov Piano Concerto series 
the 2024 series of concerts showcasing that 
composer’s symphonies was sold out very 
soon after going on sale; evidence of the 
demand by the public for our programming 
and for the chance to see the world’s greatest 
conductors and soloists collaborating with the 
members of the Adelaide Symphony Orchestra.

The appointment of Mark Wigglesworth as 
the ASO's Chief Conductor welcomes a new 
era of artistic leadership but also continues 
a rich and trusting partnership that has been 
more than ten years in the making. I am thrilled 
that Mark is taking on this role from 2025 and 
look forward to working together to pursue the 
ASO's mission for the people of South Australia.

I was delighted that ASO’s application for 
funding through Creative Australia and 
Arts SA was successful and look forward 

Chair’s Report

Andrew Daniels 
Chair

CEO’s Report

It is with great pride and gratitude that I report 
on the Adelaide Symphony Orchestra’s 2024 
activities and results, reflecting on a year of 
artistic growth, community connection, and 
strategic momentum. As South Australia’s largest 
arts company, the ASO continues to resonate 
deeply with audiences across our state and 
beyond, reaffirming our commitment to musical 
excellence, innovation, and inclusivity.

In 2024, the ASO delivered over three hundred 
and eighty performances spanning our 
Symphony Series, Matinee, Special Projects, 
Festival collaborations, Family concerts, 
and education initiatives. Our musicians 
demonstrated extraordinary versatility— 
from the grandeur of Mahler and Beethoven 
to new works involving collaborations with 
contemporary artists. Notably, our partnership  
with the Adelaide Festival which saw the ASO 
perform three major projects including world 
premiere commissions strengthened our  
national and international reputation.

At the heart of the ASO is a mission to enrich lives 
through music. Our Learning and Community 
Engagement programs reached over 8,500 
participants, from school workshops in regional 
South Australia to sensory-friendly performances 
designed for neurodiverse audiences. One of 

the stand-out highlights was the collaboration with 
world renowned creator and educator, Paul Rissman. 
Members of the ASO worked closely with students 
from South Australian School & Services for Vision 
Impaired, and Kilparrin Teaching and Assessment 
School and Services, under the guidance of Paul 
to create an inspirational story through music, titled 
The Greatest Orchestra in the World. This experience 
has left a lasting impression on all who were involved 
and witnessed the final performance and we hope 
to continue our collaborations with these students 
in the years ahead. In the report that follows, Simon 
Lord recalls more of the highlights of the 2024 season, 
demonstrating the ASO’s commitment to a wide 
range of musical genres, styles and cultures.

Our multi-year community collaboration, Floods 
of Fire, culminated in a series of performances at 
the Adelaide Festival in March 2024. This massive 
undertaking has brought the ASO closer to many 
other artists throughout South Australia and we look 
forward to applying the learnings from this project 
to future learning and community engagement. 

In a challenging economic climate, the ASO 
maintained a strong financial position, thanks to 
disciplined management, generous philanthropic 
support, and record-breaking box office revenue. 
We are especially grateful to our government partners, 
corporate sponsors, donors, and our loyal audience 
for their unwavering belief in the orchestra’s value.

As we approach our 90th anniversary in 2026, 
we are excited to be laying the groundwork for 
celebrations that will remind South Australians 
of the role ASO has played in the state in the past 
and set the stage for a bold future. 

I would like to thank the Board of Directors, our 
exceptional administrative team, and ASO’s 
brilliant musicians for their passion, professionalism, 
and relentless dedication. Together, we continue 
to shape a dynamic cultural landscape that inspires 
pride and connection in every South Australian.

Thank you for being part of our journey.

Colin Cornish AM 
Chief Executive Officer
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Rachmaninov symphonies over three concerts 
to enthusiastic audiences in a sold-out Adelaide 
Town Hall. The series included a special 
fiftieth anniversary performance of George 
Gershwin’s Rhapsody in Blue directed from 
the piano by Andrew. 

The orchestra was also at the heart of 
the Adelaide Festival in Robert Lepage’s 
glorious production of The Nightingale 
and other Fables featuring music by Igor 
Stravinsky. Throughout the year we were 
busy with pit commitments for our friends 
at the Australian Ballet and the State Opera 
of South Australia including a sparking 
performance of Mozart’s Così fan tutte 
conducted by newly appointed Artistic 
Director, Dane Lam.

New audience developments initiatives 
saw the introduction of Symphony Hour, 
a short rush-hour show pitched at a younger 
demographic, and we piloted ASO at Hart’s Mill. 
Thanks to generous funding from Arts SA, the 
Flour Shed at Port Adelaide was transformed 
into an edgy concert venue for a vibrant night 
of music-making. Benjamin Northey conducted 
the Australian Première of John Psathas’s Call 
of the Wild performed by inimitable saxophonist, 
Adam Page. Elena Kats-Chernin’s Reinventions 
featured the athleticism of recorder virtuoso 
Genevieve Lacey, and star-trumpeter Lazaro 
Numa joined the ASO for a riot of Cuban jazz.

Reaching new audiences is a priority. As part 
of the Adelaide Cabaret Festival, the ASO 
performed Hopelessly Devoted, a tribute 
show for the iconic Olivia Newton-John. 
Conductor and presenter, Nicholas Buc led 
a concert dedicated to the music of Hans 
Zimmer and we reached an audience of over 
four thousand at the Adelaide Entertainment 
Centre with movie spectacular, Harry Potter 
and the Half-blood Prince. 

Artistic Report

2024 was characterised by the new.

The announcement of British conductor 
Mark Wigglesworth as the ASO’s new Chief 
Conductor was greeted with excitement 
from our audience, musicians, and partners. 
Mark is one of the leading conductors of 
his generation and has been a friend of the 
ASO for over a decade. He first conducted 
the orchestra in 2013 and, since then, 
the relationship has gone from strength 
to strength. It is a musical friendship born 
of longevity, mutual respect, and trust. 

Mark’s appointment enhances the reputation 
of the ASO as a world-class ensemble and 
marks the start of an important new chapter 
in its history. In 2024, as Chief Conductor 
Designate, Mark returned to conduct two 
deeply felt performances of Edward Elgar’s 
Second Symphony as we embarked together 
on the next stage of this special musical journey. 

We also formed new relationships with 
conductors making their débuts with the 
ASO. Korean conductor Shiyeon Sung 
led a spirited reading of Debussy’s La mer 
whilst Finnish maestro Osmo Vänskä– 
widely regarded as today’s finest conductor 
of Sibelius–inspired magical music-making 

Simon Lord 
Director of Artistic Planning

in the Lemminkainen Suite. Later in the season, 
young Japanese conductor Keitaro Harada 
lifted the roof off Adelaide Town Hall with 
Mahler’s titanic First Symphony whilst, to close 
the year, Baroque specialist and co-founder  
of Tafelmusik, Ivars Taurins made his début  
in Handel’s Messiah.

As well as celebrating the historical canon, 
2024 was packed with new work. World 
Premières of ASO commissions included a 
novel monodrama by our Emerging Composer 
in Association, Jakub Jankowski, written for 
the soprano Sara Macliver. Before the Law 
is inspired by Franz Kafka’s allegory of the 
same name and is a musical and dramatic 
tour de force. The Adelaide-based Jankowski 
continues to impress and surprise with his 
musical imagination. The ASO also gave 
World Premières by two other notable South 
Australian composers: Graeme Koehne’s 
acerbic but sugary Bittersweet Symphony  
and Belinda Gehlert’s darkly beautiful Diving 
into the Wreck. 

Gehlert’s work was heard as part of the ASO’s 
biennial festival celebrating music by women. 
In its third iteration, She Speaks featured a 
diverse range of voices including Australian 
composers Holly Harrison, Mary Finsterer 
and Anne Cawrse plus music by international 
figures Missy Mazzoli, Joan Tower and Jennifer 
Higdon. The ASO continues its mission to 
address the gender imbalance across all 
its concert platforms and gave overdue 
Australian Premières of music by senior figures 
such as Sofia Gubaidulina, Thea Musgrave, 
Dora Pejačević and Ruth Gipps alongside 
contemporary works by Dobrinka Tabakova 
and Caroline Shaw.

Another regular fixture in the ASO year is its 
annual immersive project. In 2024 the guest 
conductor Andrew Litton led a cycle of 

The ASO ended its year in collaboration with 
Arrente-Gurindji singer/songwriter Dan Sultan. 
Sultan’s soulful songs were complemented 
by stunning creative projections from the 
singer’s long-time friend, Jarra Karalinar Steel. 
The conductor was Aaron Wyatt. Aaron also 
conducted the orchestra at the start of 2024 
at the Adelaide Festival in the ASO’s über-
participatory, cross-cultural community 
project, Floods of Fire. 

In genesis for over three years, this was the 
climax of the project with multiple performance 
outcomes including a concert by the Citizens' 
Orchestra, a community ensemble of over 
five hundred amateur musicians alongside 
ASO players. Floods of Fire culminated on 
stage at the Festival Theatre with Eurovision 
heroes Electric Fields and a culturally diverse 
group of South Australian musicians who 
created and performed the richly eclectic 
Floods of Fire Symphony. It demonstrated 
anew the collective and transformative 
power of music.
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Community is at the heart of what we do, and 
as such, the ASO continues to work on being 
an accessible performing arts company for 
all. Through free programs, unique participatory 
events, regional touring, and curated experiences 
we consciously continue to remove barriers for 
communities and use music as a powerful unifier. 

In 2024, we presented various events that 
fostered diverse connections. Among them 
free community centre concerts throughout 
metropolitan and regional venues, and the 
documentary premiere of Songs Inside at the 
Adelaide Film Festival which saw the orchestra 
perform with Nancy Bates and a group of 
incarcerated women.

As noted in the Artistic Report, the ASO's  
biggest community outreach project was 
Floods of Fire—a large participatory 2-day 
festival held in collaboration with Adelaide 
Festival and Adelaide University. Over the 
weekend, various artists and groups from  
across South Australia united for a day of  
more than 80 free pop-up performances  
in response to climate change. The first day’s 
festivities culminated in a powerful moment 
as 500 community participants joined ASO 
musicians to perform in Citizens’ Orchestra.  
The celebrations continued the next day  
when ASO took the stage with seven soloists 
and Tutti Arts musicians to present the powerful 
World Premiere of Floods of Fire Symphony, 
before closing the festival on a high with Electric 
Fields. It was a weekend that brought together 
many voices, ages, cultures, and backgrounds  
in a common celebration and purpose.

Summary of Activity

Community 
Outreach
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Concert Series Location Dates Events
Fragmentation Sanctuary Series Grainger Studio 2–3 Feb 3

Majesty Symphony Series Adelaide Town Hall 9–10 Feb 2

Our Celebration with Electric 
Fields & the ASO

Special Events Festival Theatre 17 Mar 1

Horizons Symphony Series Adelaide Town Hall 22–23 Mar 2

Solace Sacred & Profane St Peter's Cathedral 4–5 Apr 2

Grandeur Symphony Series Adelaide Town Hall 12–13 Apr 2

ASO in Port Pirie Regional Tour Northern Festival Centre, Port Pirie 19 Apr 1

Savour Matinée Series Elder Hall 24 Apr 1

Heroic Symphony Series Adelaide Town Hall 3–4 May 2

Spirit She Speaks Elder Hall 31 May 1

Discover She Speaks Elder Hall 1 Jun 1

Concert 1 Rachmaninov: The Symphonies Adelaide Town Hall 22 Jun 1

Concert 2 Rachmaninov: The Symphonies Adelaide Town Hall 26 Jun 1

Concert 3 Rachmaninov: The Symphonies Adelaide Town Hall 29 Jun 1

The Music of Hans Zimmer Special Events Festival Theatre 26–27 Jul 2

Roam Matinée Series Elder Hall 31 Jul 1

Symmetry Sanctuary Series Grainger Studio 2–3 Aug 3

Fearless Symphony Series Adelaide Town Hall 9–10 Aug 2

Harry Potter and the Half-Blood 
Prince in Concert

Special Events Adelaide Entertainment Centre 17 Aug 1

Grace Matinée Series Elder Hall 11 Sep 1

ASO in Gawler Regional Tour Marnkutyi Parirna Theatre, Gawler 14 Sep 1

Reflection Symphony Series Adelaide Town Hall 20–21 Sep 2

2025 Season Launch Preview Special Events Grainger Studio 1 Oct 1

The Cat Empire and the ASO Special Events Festival Theatre 4–5 Oct 2

Harmony Sacred & Profane St Peter's Cathedral 10–11 Oct 2

Evolution Matinée Series Elder Hall 16 Oct 1

ASO at Hart's Mill Special Events Flour Shed, Hart's Mill 19 Oct 1

Symphony Hour Special Events Adelaide Town Hall 24 Oct 1

Reverie Symphony Series Adelaide Town Hall 25–26 Oct 2

What the World Needs Now Special Events Festival Theatre 22–23 Nov 2

Titan Symphony Series Adelaide Town Hall 29–30 Nov 2

Messiah Special Events Adelaide Town Hall 6–8 Dec 3

Dan Sultan and the ASO Special Events Festival Theatre 14 Dec 1

Total Performances 52

Concerts

Summary of Activity
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Collaborations

Concert Series Location Dates Events
The Bush Concert Family Woodville Town Hall 11 May 3

Lights, Camera, Symphony! Family Grainger Studio 28 Sep 3

Total Performances 6

Event Location Dates Events
Australian Conducting Academy Grainger Studio 5–6 Feb 4

Australian Youth Orchestra Fellowship Week Grainger Studio 5–12 Feb 13

Teacher Symposium Fullarton Park Community Centre 2 Mar 1

Little Maestros Teacher PD Grainger Studio 18 Mar 1

Compose with ASO 1 – Student Workshops Grainger Studio, Booleroo Centre District School 23 Mar–10 Apr 4

Rehearsals Unwrapped 1 Adelaide Town Hall 22 Mar 1

The Bush Concert Woodville Town Hall 10 May 2

Little Maestros Pulteney Grammar School, Portside Christian College, 
Crafers Primary School, Woodcroft College, 
St Andrew's School

13–17 May 5

Compose with ASO 1 – Streamed Rehearsal Online and Grainger Studio 27 May 2

Compose with ASO 1 – Concert Online and Grainger Studio 28 May 1

Orchestral Traineeship Grainger Studio 30 May–26 Nov 75

The Greatest Orchestra in the World – 
Student Workshops

South Australian School & Services for Vision Impaired, 
Kilparrin Teaching and Assessment School and Services

3–7 Jun 15

The Greatest Orchestra in the World – 
Concert

Brighton Concert Hall 7 Jun 1

Compose with ASO 2 – Student Workshops Berri Regional Secondary School, Loxton High School, 
Encounter Lutheran College, Murray Bridge High School, 
River Gum Christian College 

13 Jun–25 Jul 10

Big Rehearsals – Open Orchestra Grainger Studio 12 Aug 1

Big Rehearsals – Advanced Orchestra 
(with Adelaide Youth Orchestras)

Grainger Studio 12 Aug 1

Big Rehearsals – Intermediate Strings Grainger Studio 13 Aug 1

Big Rehearsals – Beginner Strings Grainger Studio 13 Aug 1

Big Rehearsals – Junior Strings Grainger Studio 14 Aug 1

Herman and Rosie Teacher PD Grainger Studio 17 Aug 1

Herman & Rosie Coromandel Valley Primary School, Pulteney Grammar School, 
St Mary's College, St Peter's Woodlands Grammar School, 
Xavier College, St Andrew's School, St Aloysius College

27 Aug–4 Sep 7

Australian Conducting Academy – Auditions Grainger Studio 2 Sep 1

Compose with ASO 2 – Streamed Rehearsal Online and Grainger Studio 23 Sep 4

Compose with ASO 2 – Concert Online and Grainger Studio 24 Sep 1

Lights! Camera! Symphony! Grainger Studio 27 Sep 2

Rehearsals Unwrapped 2 Adelaide Town Hall 29 Nov 1

Total Performances 157

Learning Program

Event Artistic Partner Location Dates Events
The Nightingale and Other Fables Adelaide Festival Festival Theatre 1–6 Mar 4

Compassion & Ngapa  
William Cooper

Adelaide Festival Festival Theatre 9 Mar 4

Candide State Opera South Australia Her Majesty's Theatre 23–25 May 4

She Speaks 1 – Unearth Adelaide String Quartet Elder Hall 31 May 1

She Speaks 3 – Dynamic Elder Conservatorium Elder Hall 1 Jun 1

Hopelessly Devoted  Adelaide Cabaret Festival Festival Theatre 15 Jun 1

Jewels The Australian Ballet Festival Theatre 12–18 Jul 7

Cosi fan tutte State Opera South Australia Her Majesty's Theatre 29 Aug–7 Sep 4

Songs Inside Documentary 
Premiere Performance

Adelaide Film Festival Capri Theatre 31 Oct 1

Lucia Di Lammermoor State Opera South Australia Her Majesty's Theatre 8–16 Nov 4

Total Performances 31

Family Events

12 Summary of Activity Summary of Activity



15

Event Location Dates Events
Our Citizens' Orchestra – Workshops Australian Migrant Resource Centre, 

Mylor Cotton Memorial Hall, University of Adelaide, 
North Adelaide Community Centre, 
Glandore Community Centre, Tutti Arts, 
Ngutu College, St Mary's College, 
Adelaide Symphony Orchestra: Grainger Studio, 
Botanic High School

17 Feb–15 Mar 34

Our Citizens' Orchestra – Concert North Terrace Campus, University of Adelaide 16 Mar 1

Our Voices Our Dreams North Terrace Campus, University of Adelaide 16 Mar 83

Regional Community Centre Concerts Crystal Brook Institute, Koolunga Institute, 
Peterborough Town Hall

17–18 Apr 3

Community Centre Concerts – Ode to Joy Community Centres at Eastwood, Findon, 
North Adelaide, Bagster Road, Cheltenham, 
Glandore, Aberfoyle

21–24 May 7

Community Centre Concerts – Ode to Joy Wakefield House Positive Ageing Centre, 
Para Hills Community Hub, Grenville Hub, 
Payinthi, Reynella Neighbourhood Centre, 
Fulham Community Centre, Pooraka Memorial Hall, 
John McVeity Centre, Camden Community Centre, 
Repat Health Precinct

30 Oct–8 Nov 10

Mary Potter Hospice: Loving Tree St Francis Xavier Cathedral 4 Dec 1

Total Performances 139

Community Events

Summary of Activity
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Emma Gregan Tutti HornBroadcasts and Digital

Broadcasts Dates Broadcasts
Symphony Series 1 – Majesty 17 Feb 1

Symphony Series 2 – Horizons 21 Apr & 18 Nov 2

Sacred & Profane 1 – Solace 19 Apr 1

Symphony Series 3 – Grandeur 1 May & 11 Dec 2

Matinee Series 1 – Savour 24 May 1

Symphony Series 4 – Heroic 13 May 1

Rachmaninov – The Symphonies: Concert 1 22 Jun 1

Rachmaninov – The Symphonies: Concert 2 9 Jul & 7 Nov 2

Rachmaninov – The Symphonies: Concert 3 4 Aug 1

Matinee Series 2 – Roam 13 Aug 1

Symphony Series 5 – Fearless 20 Aug 1

Matinee Series 3 – Grace 28 Oct 1

Symphony Series – Reflection 11 Oct 1

Sacred & Profane 2 – Harmony 27 Oct 1

Matinee Series 4 – Evolution 5 Nov 1

Symphony Series 7 – Reverie 16 Nov 1

Symphony Series 8 – Titan 14 Dec 1

Messiah 22 Dec 1

Total Performances 21

Digital Platform Followers
Facebook followers as at 31 Dec 2024 24,557

Instagram followers as at 31 Dec 2024 9,279

X followers as at 31 Dec 2024 2,228

LinkedIn followers as at 31 Dec 2024 1,906

Total Followers 37,970

Summary of Activity
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Events LearningWorks Audience

385
Live performances

140
Australian works performed

50,253
Live audience

6
ASO commissions performed

18,123
New audience

47
Works by women composers

5
Regional performances 

reaching 1,009  
regional audiences

560
Unique postcodes

3,912
School-aged students 
and teachers reached

213
Students participated in 
side-by-side rehearsals

Impact Report Impact Report
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Mechanism Measure KPI No. 2024 KPI Comments Status

A range of programming and structural initiatives 
that advances the representation of women.

Focused presentation of music by women composers: She Speaks, 
a festival of music entirely by women composers.

To be curated by a female composer or expert.

1.1a She Speaks grows 
to a 3-day event.

ASO presented 4 concerts across May and June 2024, celebrating music 
by women, curated by Anne Cawrse and Belinda Gehlert.

Partly Achieved

Continued growth of the Miriam Hyde Circle, a donor group 
of like-minded people supporting better representation 
of women composers.

1.1b Grow Miriam Hyde Circle 
to 50 members.

Membership of the Miriam Hyde Circle has increased to 15 members. In 2024 
ASO raised $28,500 through membership donations, plus an additional $6,000 
in direct support for a commission by a female composer (Belinda Gehlert).

Partly Achieved

Music by women composers embedded in mainstream, 
main-stage programming.

1.1c At least one work per 
Symphony Series program.

5 out of 8 of the Symphony Series concerts featured works by women in 2024. 
Music by women was also included across other core programming, including 
the Matinee and Sanctuary Series programs.

Achieved

Through respectful and culturally sensitive 
engagement, the ASO will take these important 
steps to celebrate the culture of our First Nations 
peoples and to embed awareness in our 
organisation's culture.

Embed the presence of First Nations culture in our artistic program 
through the inclusion of an orchestral Acknowledgement of Country 
at the beginning of concerts.

1.2 Performances of orchestral 
Welcome to Country by 
Buckskin and Goldsmith. 
Pudnanthi Padnithi performed 
>75% of all concerts.

Pudnanthi Padninthi was included in more than 75% of ASO concerts 
across the 2024 season.

Achieved

Complete the Reflect stage the ASO's Reconciliation Action Plan; 
and progress to adoption and implementation of Innovate stage.

1.3 Deliver on ASO RAP (Innovate). ASO Executive met across 2024 discussing the ASO RAP. The ASO Reflect RAP 
has been drafted in 2025 and will be progressed to implementation stage via the 
Reconciliation Australia portal. In the interim, the ASO is implementing the action 
items in the draft RAP plan, including delivering cultural awareness training to staff 
and musicians, participation in National Reconciliation Week and NAIDOC week.

Partly Achieved

Develop new projects with First Nations artists. 1.4 Develop and present new 
concert program at Lot 50 
Kanyanyapilla with Kaurna  
man, Karl Telfer.

The Lot 50 project did not go ahead in 2024. ASO however engaged heavily in 
a cross cultural participatory community project Floods of Fire delivered in March 
2024 as part of the Adelaide Festival. This program included a collaboration with 
Electric Fields as well as creation of new works and performances with other First 
Nations collaborators including: Grayson Rotumah, Ngutu College, The Dark Soul, 
Of Desert & Sea, Uncle Rodand, Warringga Women's Sharing with Aunty Elaine 
Magias, Joan Gibbs and Misty Taylor, Issac Hannam.

Achieved

Engage with people living with a disability  
from different perspectives: as artists,  
and as the audience.

Creative process including co-composition as part of Floods of Fire, 
an intercultural, intergenerational, inclusive, participatory cultural 
and artistic project that explores environmental issues.

1.5a Presentation of the 
Floods of Fire project.

ASO concluded a multi-year cross cultural participatory community project 
Floods of Fire in March 2024 as part of the Adelaide Festival. The Floods of Fire 
Symphony was commissioned works including a world premiere of music composed 
and performed by Tutti Arts. There was also collaboration with No Strings Attached 
Theatre of Disability to produce an Our Voices Our Dreams performance.

Achieved

Continuation of the program of Relaxed Performances 
for family audiences with sensory sensitivities.

1.5b Presentation of two 
Relaxed Concerts.

During 2024 ASO delivered relaxed concerts as part of the Bush Concert 
performances at Woodville Town Hall, and the Lights! Camera! Symphony! 
performances at Grainger Studio.

Achieved

Engage and empower artists and members from 
Culturally and Linguistically Diverse communities.

Programs featuring CALD artists. 1.6 Develop and present program 
with Lazaro Numa.

ASO and Cuban artist, Lazaro Numa collaborated on the Floods of Fire 
project delivered as part of the Adelaide Festival. Other CALD contributors 
to this project included Zhao Liang, Maryam Rahmani, Noriko Tadano and 
Farhan Shah. Lazaro Numa was also a key contributor to the Hart's Mill 
program presented in Port Adelaide.

Achieved

Priority One
Address diversity areas outlined in the Partnership Framework (33.iv), 
with particular reference to performers, composers and audiences. 1

Key Performance Indicators Key Performance Indicators
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Priority Two
Commission, develop and present new Australian work that reflects 
contemporary Australia.

Mechanism Measure KPI No. 2024 KPI Comments Status

Commission new and present new and 
extant Australian work by established 
and emerging composers.

Presentation of Australian music across all ASO program strands 
(i.e. Symphony Series, Classics Unwrapped, Matinee Series, 
Meditation Series, Chamber Series).

2.1 Australian music (new and 
extant) to represent no less 
than 25% of entire program.

This target was achieved, including new music by Jakub Jankowski, Elena-Kats 
Chernin, Michael Ross, Holly Harrison, Anne Cawrse and Belinda Gehlert.

Achieved

Commission and present new work by 
Australian women composers.

Presentation of at least two new works by Australian 
women composers commissioned by the ASO.

2.2 Presentation of at least 
two new works each year.

ASO presented the World Premiere of Diving into the Wreck by Belinda Gehlert. 
Also presented in 2024 was Emma Gregan’s The Seasons of Life.

A new work was commissioned from Zhao Liang, to be performed in 2025 
and there are new commissions from Holly Harrison and Katia Beaugeais 
for delivery in 2026.

Achieved

Commission and present new Australian 
work by established and emerging composers, 
for and featuring Australian artists.

Presentation of at least two new works commissioned 
by the ASO per annum.

2.3 See above. 2024 included many newly commissioned works, including World Premieres 
by Jakub Jankowski Before the Law, Belinda Gehlert Diving into the Wreck, 
and Graeme Koehne Bittersweet Symphony.

Achieved

2

Key Performance Indicators Key Performance IndicatorsKey Performance Indicators Key Performance Indicators
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Priority Three
Build capacity in the South Australian sector. Collaborate with 
Partnership organisations and those outside the Framework. 
Demonstrate leadership on sector specific concerns.

Mechanism Measure KPI No. 2024 KPI Comments Status

Engaged S2Ms in the creation, development 
and presentation of Floods of Fire, a large-scale, 
inclusive participatory festival led by the ASO.

Development and delivery of the Floods of Fire project: 
• Cultivate the three existing partnerships with S2Ms. 
• Grow three new partnerships with S2Ms per year.

3.1 Establishment of the 
Consortium for Participation 
and Inclusion for SA.

Through the delivery of Floods of Fire, ASO built on its existing partnerships 
with Tutti Arts, Nexus Arts, and Community Centres SA, and developed 
partnerships with a further 20 S2Ms.

Achieved

Provide employment to artists, casual musicians, 
production, box office and technical crew through 
the new, innovative Festival of Orchestra.

Delivery of FOFO concluded in 2021. 3.2 N/A ASO's relaunch of Festival of Orchestra (FOFO) was postponed in 2024 due to 
the revised timing of the Floods of Fire project. Floods of Fire was a large scale 
project presented with Our Citizens' Orchestra and Our Voices Our Dreams as 
part of Adelaide Festival in conjunction with University of Adelaide for their 150th 
anniversary. FOFO remains a target for ASO and will be presented in a future Season.

N/A 

Collaborate with organisations (both within 
and outside the Framework) to enable multi-
disciplinary works of scale that contribute 
to cultural vibrancy.

Presentation of at least two large-scale multi-disciplinary projects. 3.3 In addition to Adelaide Festival, 
State Opera, Australian Ballet, 
WOMADelaide, Illuminate and 
Cabaret Festival partnerships:

Sacred and Profane series 
at St Peter’s Cathedral 
curated and conducted 
by Anthony Hunt (SOSA).

Present collaborative project 
with State Theatre South 
Australia.

ASO presented the cross cultural participatory community project Floods of Fire 
delivered in March 2024 as part of the Adelaide Festival.

ASO collaborated with Adelaide Chamber Singers for performances 
of Handel’s Messiah for the Christmas season and the Sacred & Profane  
series at St Peter's Cathedral.

Achieved

Support independent visual artists in 
collaboration with Guildhouse through 
The Collections Project.

Exhibition of new digital visual artwork developed in response 
to the ASO as a Living Collection in collaboration with Guildhouse: 
One exhibition in 2022 and another in 2023.

3.4 Guildhouse partnership 
continues in 2024.

The ASO did not collaborate with the Guildhouse project in 2024. However 
there was collaboration with SALA painter, Hugh Adamson, with works Moment 
of Reflection. ASO in the Flinders, which was exhibited at the Fleurieu Arthouse 
(202 Main Road, McLaren Vale) in January 2024.

Achieved

Support small to medium organisations by 
developing and leading a Tessitura CRM 
and ticketing system consortium.

Establishment of the Consortium; number of member organisations. 3.5 Expand Consortium by at 
least two other organisations.

The ASO Tessitura Consortium continues supporting local Arts organisations. 
The Consortium now consists of four members. 

Achieved

3
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Priority Four
Present work that improves access and broadens the audience.

Mechanism Measure KPI No. 2024 KPI Comments Status

Removing barriers with programs that  
promote and provide opportunities to  
participate in wellness and mindfulness  
activities—with music as therapy, as well  
as artistic expression.

Present well-being/meditation concerts and online content 
incorporating Australian music and reflections for meditation 
and mindfulness.

4.1 Present multiple performances 
of at least two separate programs.

ASO presented multiple performances of two separate Sanctuary Series programs 
in 2024. These programs featuring Australian works are aimed health and well-being, 
and promoting mindfulness.

Achieved

Removing barriers through partnership 
with Community Centres SA.

In partnership with Community Centres SA, continue successful 
series of concerts in centres across metropolitan Adelaide and 
regional SA.

4.2 10 centres visited. ASO visited 30 community centres across 2024 as part of its Community 
Concert tours and the Floods of Fire project.

Achieved

Removing barriers to physical attendance 
through the Virtual Concert Hall.

Continued development and delivery of online performances 
by ASO musicians: 
• At least four projects presented via ASO's Virtual Concert Hall.

4.3 N/A ASO has not proceeded with a Virtual Concert Hall project. It did however live stream 
its Compose with ASO program to regional and disadvantaged schools, removing 
barriers to physical attendance.

ASO's performance of Kaurna Acknowledgement of Country, Pudnanthi Padninthi 
(‘The Coming and the Going’), composed by Jack Buckskin and Jamie Goldsmith, 
arranged by Mark Simeon Ferguson, is available on ASO's website.

N/A

Focusing on access to musical experiences 
for people living with dementia through 
Music for Life.

Develop sustainable Dementia Program in Aged Care Settings. 4.4 Present multiple performances 
of one program for people living 
with dementia.

ASO presented a free concert at the Repat Health Precinct for people living with 
dementia as part of the ASO community concert tour in 2024.

Partly Achieved

Festival of Orchestra was an unqualified 
success in 2021—present FOFO 2 in 2024.

Present FOFO, at least 6 main-stage concerts and free family 
activities over 2 weeks.

4.5 Deliver FOFO 2. ASO's relaunch of Festival of Orchestra (FOFO) was postponed in 2024 due 
to the revised timing of the Floods of Fire project. Floods of Fire was a large scale 
project presented with Our Citizens’ Orchestra and Our Voices Our Dreams as 
part of the Adelaide Festival as part of the University of Adelaide's 150th anniversary.

FOFO remains a target for ASO and will be presented in a future Season.

New audiences were targeted in 2024 through initiatives including ASO at Hart's Mill 
in Port Adelaide and Symphony Hour at Adelaide Town Hall.

Not Achieved

4
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Priority Five
Improve access to education and learning programs.

Mechanism Measure KPI No. 2024 KPI Comments Status

Open the ears of children in their early years 
to composed original music with story-telling.

Present age/year-level specific program to kindergartens, pre-schools, 
primary and secondary schools throughout metropolitan Adelaide 
and regional SA.

5.1 Incursions by and/or excursions 
to at least 30 kindergartens 
and/or schools per annum.

ASO engaged with 64 schools over the 2024 Learning Program activities. Achieved

Demonstrate leadership in music 
education by continuing to convene 
the Music Education Roundtable.

Continue to convene and lead the sector-wide 
Music Education Roundtable.

5.2 Convene quarterly meetings 
every year.

ASO continued its involvement in the Music Education Roundtable through 2024. 
There was, however, a change of Chair and frequency of meetings held.

Achieved

Play a leadership role in the training 
and development of young musicians.

Mentor Australian Youth Orchestra Fellows. 5.3a Host one week mentoring 
program in 2024.

ASO hosted the Australian Youth Orchestra Fellowship week in February 2024. Achieved

Support Elder Conservatorium conductor's training. 5.3b Make orchestra available 
for at least 4 calls in 2024.

ASO contributed 4 calls across 2024 for the inaugural year of a new Orchestral 
Traineeship in partnership with the Elder Conservatorium, led by Dr Luke Dollman.

Achieved

Host training as part of Australian Conducting Academy program. 5.3c Make orchestra available for 
at least one call in 2024 and 
provide services of professions 
conductor mentor.

ASO hosted two sessions for the Australian Conducting Academy; in February 
2024 led by Douglas Boyd, and September 2024, led by Benjamin Northey.

Achieved

Overcome the challenges of regional 
engagement by delivering a host of  
education, community engagement  
and public performances.

Continue successful Silos and Symphonies and present 
Learning Events in Greater Adelaide and regional SA.

5.4a Roll out in 2 regional centres. ASO reached 6 regional schools across 2024, and offered an open session  
in collaboration with Open Music Academy that welcomed 8 regional  
students from different locations for our Compose with ASO programs 
(previously Silos & Symphonies).

Achieved

Focused residency for regionally-based outcomes. 5.4b At least 1 regional residency 
in 2024.

Residency in Port Pirie in April 2024, including free community concerts in 
surrounding areas (Crystal Brook, Koolunga & Peterborough), and a 'main-stage' 
performance in Port Pirie. 

Achieved

5
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Introducing the musicians of the 
Adelaide Symphony Orchestra and 
the generous Musical Chair donors 
who support their work. Kate Suthers

Concertmaster
Colin Dunsford AM 
in memory of Lib 
Dunsford ♪

Cameron Hill
Associate 
Concertmaster
Graeme & Susan 
Bethune ♪

Janet Anderson
In memory of 
Gweneth Willing ♪

Ann Axelby
David & Linnett 
Turner ♪

Minas Berberyan Gillian Braithwaite
Mary Dawes BEM ♪

Julia Brittain
Margo Hill-Smith ♪

Hilary Bruer

Holly Piccoli
Principal 1st Violin
Bruce Debelle AO KC ♪

Alison Heike
Principal 2nd Violin
FASO in memory of 
Ann Belmont OAM ♪

Lachlan Bramble
Associate Principal 
2nd Violin
In memory of 
Deborah Pontifex ♪

Violins

Ambra Nesa Niki VasilakisKemeri Spurr
In memory of 
Elizabeth Jamieson ♪

Alison RaynerElizabeth Collins
In memory of 
Don Creedy ♪

Danielle Jaquillard
K & K Palmer ♪

Alexis Milton Michael Milton
Judy Birze 
& Ruth Bloch ♪

Julie Newman
Hon Diana 
Laidlaw AM ♪

Liam Oborne Emma Perkins
Pamela & Peter* 
McKee ♪

Alexander Permezel

Simon Cobcroft
Section Principal
In memory of 
Rodney Crewther ♪

Justin Julian
Section Principal
In memory of 
Mrs JJ Holden ♪

Lesley Cockram Linda Garrett
John & 
Sebastien Pratt ♪

Anna Hansen
Anonymous donor ♪

Rosi McGowran
Liz & Mike Bowen ♪

Michael Robertson
Bob & Julie Clampett 
in memory of their 
daughter Carolyn ♪

Martin Alexander Sherrilyn Handley
Johanna & 
Terry McGuirk ♪

Gemma Phillips
Anonymous donor ♪

David Sharp
Dr Aileen F 
Connon AM ♪

Cameron Waters
Pamela & 
Peter* McKee ♪

Violas Cellos

David Schilling
Section Principal
Daniel & Sue Hains ♪

Kim Falconer
Section Principal

Lisa Gill
Dr Tom & Sharron 
Stubbs ♪

Julia Grenfell 
Principal
In memory of Father 
Kevin McLennan & 
Barbra McLennan ♪

Peter Duggan 
Principal
Dr JB Robinson ♪

Mitchell Berick
Principal
Nigel Stevenson 
& Glenn Ball ♪

Jacky Chang
Dr Melanie Turner ♪

Harley Gray
Stuart & Stephanie 
Thomson ♪

Belinda 
Kendall-Smith
In memory of Dr Nandor 
Ballai & Dr Georgette 
Straznicky ♪

Double Basses Flutes Piccolo Cor Anglais

Bass Clarinet

Joshua Oates 
Section Principal
Caryl Lambourn 
& Graham Norton ♪

Dean Newcomb 
Section Principal
Ann Vanstone ♪

Renae Stavely
Associate Principal
Roderick Shire 
& Judy Hargrave ♪

Darren Skelton
K & S Langley Fund ♪

Oboes Clarinets

Jackie Newcomb
Principal
Norman Etherington 
AM in memory of 
Peggy Brock AM ♪

Amanda Tillett 
Principal
Garry Roberts & 
Dr Lynn Charlesworth ♪

Sarah Barrett
Associate Principal
Annabel Barrett ♪

Adrian Uren
Section Principal
Roderick Shire & 
Judy Hargrave ♪

Martin Phillipson
Associate Principal

David Khafagi
Section Principal 
Alyson Morrison 
& Michael Critchley ♪

Emma Gregan
The Richard Wagner 
Society of South 
Australia ♪

Gregory FrickPhilip Paine
Principal
Tom Pearce 
& Peggy Barker ♪

Timothy Skelly
Dr Scott C Y Ma ♪

Horns TrumpetsContra Bassoon

Bass Trombone

Mark Gaydon
Section Principal
Pamela Yule ♪

Colin Prichard
Section Principal
Andrew & Barbara 
Fergusson ♪

Leah Stephenson
Liz Ampt ♪

Ian Denbigh
Anonymous donor ♪

Bassoons Trombones

Stanley McDonald 
Principal
Thomas Kimber & 
Katrina Bochner ♪

Andrew Penrose
Principal
Andrew & Denise 
Daniels ♪

Tuba Timpani

Steven Peterka
Section Principal
FASO in memory 
of Bev McMahon ♪

Sami Butler
Associate Principal 
Percussion/Timpani 
Annabel Barrett ♪

Percussion

Musical Chair Support ♪
If you would like to get closer to the music, please contact our 
Philanthropy Manager Lucy Eckermann on 08 8233 6263 or 
EckermannL@aso.com.au and learn more about Musical Chairs. 
Chair support starts at $3,000, renewed annually.

* Deceased 33

Shuhei Lawson
Judy Hare & 
Grant Whiteman ♪

Sharon Grigoryan
Associate Principal
John Turnidge AO 
& Patricia Rayner ♪

Andrew Leask
John Sulan KC 
& Ali Sulan ♪

Jonathon Coco
Associate Principal
John Sulan KC 
& Ali Sulan ♪

Jane Collins
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Diamond Patron 
$25,000+
Friends of the Adelaide 

Symphony Orchestra
FWH Foundation
Sally Gordon & Gary Smith
The Hackett Foundation
Lang Family Foundation
Joan Lyons
Pamela & Peter* McKee
Diana McLaurin
Nunn Dimos Foundation
Leon & Gill Pitchon 

Memorial Fund
Roger & Helen Salkeld
Mary Lou Simpson OAM
Dr Sing Ping Ting
Anonymous (3)

Platinum Patron 
$10,000–$24,999
R & M Champion De 

Crespigny Foundation
Graeme Bethune 

& Susan Bethune
Catherine Branson AC 

& Dr Alan Down
Bruce Carter AO 

& Dina Carter
Cav. Maurice Crotti AO 

& Tess Crotti
Colin Dunsford AM 

in memory of 
Lib Dunsford

The Foskett Foundation
James & Jacqueline Hahn
Jill Hill & Bob Warner
Margo Hill-Smith
Robert Kenrick
Julie Morgan 

& Martin Morgan
Robert Pontifex AM
Andrew & Gayle Robertson
Sean Robertson
Norman Schueler OAM 

& Carol Schueler
Roderick Shire 

& Judy Hargrave
Dr Tom & Sharron Stubbs
John Uhrig AC 

& Shirley Uhrig
Ann Vanstone
Anonymous (2)

Gold Patron 
$5,000–$9,999
Peggy Barker 

& Tom Pearce
Annabel Barrett
J Bennett & K Ellis
Melissa Bochner 

& Peter McBean
Bob & Julie Clampett
In memory of 

Rodney Crewther
Andrew & Denise Daniels
In memory of 

Dr Peter (Tony) Davidson
Jan Davis AM & Peter Davis
Bruce Debelle AO KC
Norman Etherington AM, 

in memory of 
Peggy Brock AM

Andrew Fergusson 
& Barbara Fergusson

Daniel & Sue Hains
Helen in memory of 

Bryan Ridge
Fiona MacLachlan OAM 

& Hugh MacLachlan
In memory of 

Father Kevin McLennan 
& Barbra McLennan

K & D Morris
Alyson Morrison 

& Michael Critchley
Perpetual Foundation – 

The Henry and Patricia 
Dean Endowment Fund

Josephine Prosser
Garry Roberts 

& Dr Lynn Charlesworth
Dr J B Robinson
Linda Sampson
Don Sarah AM
Gwennyth Shaughnessy
Nigel Stevenson 

& Glenn Ball
John & Diana Todd
Pamela Yule
Anonymous (3)

Silver Patron 
$2,500–$4,999
Liz Ampt
Liz Bowen
Prof J & B Bradley
In memory of Darrell Clarke

Dr Aileen Connon AM
Josephine Cooper AM
Ruth Creedy
Rosemary Czernezkyj
Margaret Davis
Mary Dawes BEM
Dr Peter Dodds 

& Dr Theresa Dodds
RJ, LL & SJ Greenslade
In memory of 

Geoffrey Hackett-Jones
Judy Hare 

& Grant Whiteman
Kate Irving
K & S Langley Fund
Hon Diana Laidlaw AM 

& Sonia Laidlaw
Caryl Lambourn
Dr Scott C Y Ma
Ian R Maidment
Johanna & Terry McGuirk
David Minns
Graham Norton
K & K Palmer
Christine Perriam
Ann Piper
John & Sebastien Pratt
Richard Wagner Society 

of South Australia
Trevor & Elizabeth Rowan
Richard Ryan AO 

& Trish Ryan
Marie Slaight
Dr Nora Straznicky
John Sulan KC 

& Ali Sulan
Stuart Thomson 

& Stephanie Thomson
David & Linnett Turner
Dr Melanie Turner
John Turnidge AO 

& Patricia Rayner
Dr Richard Willing OAM
In memory of 

Christine Woollard
Hon David Wotton AM 

& Jill Wotton
Anonymous (4)

Maestro Patron 
$1,000–$2,499
In memory of Dr Ian Aarons
Her Excellency 

the Honourable 
Frances Adamson AC

The Aldridge Family 
Endowment

A. Prof Margaret Arstall
R & S E Bartz
The Baska Family
Judy Bayly
Roger Beagley 

& Dorothy Beagley
Prof Andrew 

& Elizabeth Bersten
Betty Ward Foundation
The Hon D J & E M Bleby
Ruth Bloch
Dianne & Felix Bochner
Boileau Family Trust
John Bonnett
Richard Burchnall
Rob & Denise Buttrose
In memory of Emeritus 

Professor Brian Coghlan 
& Sybil Coghlan

Stephen Courtenay
Celia & Richard Craig
Graham & Frances Crooks
John Daenke 

& Janet Hawkes
Drs R & D Davey
Fred Dobbin
Jane Doyle
Jill Elliott
Jack & Meg Favilla
Liz & Peter Ford
R D Fraser AM
Joan & Len Gibbins
Mary Handley OAM
Sherri & Chris Handley
Eleanor Handreck
Neville Hannaford OAM
Geoffrey & Sheryl Henriks
Michael Hewinson 

& Janina Hewinson
John Holden
Deane & Jennifer Jarvis
Rosemary Keane
Vivien Kearney 

& Professor Brendon 
Kearney AO

Dr Alison Kent
Bron & Avi Kleinburd
Goffrey G Larwood OAM 

& Carmel Kain
Richard & Robyn Leeson
Pat Lescius 

& Michael McClaren

ASO Donors
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Donor 
$2–$249
The ASO would like to 
thank the 1,121 donors 
who gave other amounts.

Bequests
Honouring those who 
left a bequest in 2024:
In memory of John Baker
In memory of Bob Croser
In memory of 

Graham Marshall

Dr Alison Mackinnon AM 
& Dr Malcolm Mackinnon

Professor Susan Magarey
Ruth Marshall AO 

& Tim Muecke
Hon Steven Marshall
Lee Mason
David & Ann Matison
Jacqueline McEvoy
Dr Neil & Fay McIntosh
In memory of Margaret 

Messenger
D & M Molyneux
Martin Penhale
Nathalie Wooldridge 

& Graham Prime
David & Janet Rice
Drs I C & K F 

Roberts-Thomson
Petrea & Mick Roche
Trevor & Tanya Rogers
David & Anne Rohrsheim
Dr Jennifer Rosevear AM
Jill Russell
Jeff Ryan
Judy Saunders 

& the late Frank Sanders
Larry & Maria Scott
Beth & John Shepherd
Roger & Lessa Siegele
Nigel Steele Scott
Christopher Stone
Ruth Stratton
Carol Summers
Anne Sutcliffe
Sibylle Sutherland
Geoff & Marilyn Syme
Doody Taylor
Anne Tonkin AO
Jenny & Mark Tummel
Dr Christopher Verco
G C & R Weir
Barbara Wing
Janet Worth
Anonymous (20)

Soloist Patron 
$500–$999
Ken & Mary Adams
Julie Almond
Brian Angus
Barbara Bahlin
Jane Bange
John Barker 

& Rebecca Read

Jonathan & Eva Billington
Charles & Jenny Binks
Martin & Muriel Borg
Richard & Kathy Carter
Kevin Craddock
Kay Dowling
Dr Jane Ford
Bernadette Freeman
Dieter & Eva Groening
Sue Hannon
Michael & Stacey Hill Smith
Max & Maureen Howland
Alex & Natalia Hubczenko
Tom & Heather Karmel
Yvonne King
Margaret Lawrence
Mark Lloyd & Libby Raupach
Melvyn Madigan
Philip Minge
Cassandra Moore
Dr Lloyd Morris
Ray & Jocelyn Nicholson
Rev Norah Norris
Dr Kenneth O’Brien
Rosemary & Lew Owens
Donald G Pitt
Michael Robinson
Robin Sanderson
Julie Spry
W & H Stacy
David & Jo Tamblyn
Helen Tassell
Guila Tiver
Paul & Lorraine White
Peter & Jill Wiadrowski
Dr David Williams 

& Helen-Mary Williams
Robert Willis
Timothy Wood
Anonymous (19)

Tutti Patron 
$250–$499
Iraj & Trudy Afnan
Rob & Cathy Anderson
Dr Lynne Badger
Pamela Ball
Peter Baylis
J L Brooks
Beverley Brown OAM, 

in memory of Roger Brown
B M Brummitt
Mark Charlesworth
Ann & Jeffrey Crocker

Duncan Hugh Dean 
& Judith Peta Fradd

Nara Dennis & Gary Wain
Marcia Dunshore
Stephen & Emma Evans
Pamela Fiala, 

in memory of Jiri
Malcolm & Jan Forrest
Assunta Fuda
Donald J Gilmour 

& Rhonda A Gilmour
Verity Gramp
Kaye Green
Susan Hancock
Colin Harris PSM
Robert Hecker
Brian & Bronwyn Hern
Robert & Phyllis Homburg
Kim & Jean Horsnell
QJ Iskov
Diana Jaquillard
Erica Jolly
Joy Kelly
Cynthia Kennedy
Martin Kennison
M & K Klopp
Eva Koch
Ann Kupa
Simon Lord
Alan J Marriage
Barbara May
Ailie McDonald
Elizabeth McEvoy
Anthony Newman
Catherine Nikkerud
Christine L Odgers
Dr John Parker
Margot Radford
Michael & William Riceman
Anthony Richardson
Natalia Rosseikina
Phillip Sametz
Meagan Schwarz
Janet M Scott
Barbara Sedgley
Dr Tony & Joan Seymour
David Stevenson
Christopher Sumner
Alan Suthers
Geoffrey Taylor
Ron Valentine
Rose Warren
Matthew Winefield 

& Brian Lew
Anonymous (30)

*Deceased
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Board, Staff and Management

Board
Andrew Daniels Chair 
Anton Andreacchio
Freddy Bartlett
Carolyn Francis
Sherrilyn Handley
Kate Irving
Matt Johnson
Karen Limb
Carolyn Mitchell

Executive
Colin Cornish AM Chief Executive Officer
Alison Evans Company Secretary
Shecky Kennedy Executive Assistant

Artistic
Simon Lord Director Artistic Planning
Rachel Pitson Learning & Community Programs Manager 
Jessica Manning Learning & Community Programs Coordinator
Nadina Paine Artistic Administrator*
Samantha Mack Artistic Coordinator
Elinor Warwick Artistic Coordinator*
Nescha Jelk Artistic Associate, Floods of Fire* 

Operations
Karen Frost Orchestra Manager
Ashley Retter Orchestra Coordinator
Isabella Strada Acting Orchestra Coordinator*
Andrew Georg Orchestral Librarian
Julie Weller Orchestral Librarian

Production
Paul Cowley Technical & Venue Manager
William Jarman Production & Venue Coordinator
Stephanie Price Production & Venue Coordinator
Roland Partis Production & Venue Coordinator

Marketing & Box Office
Liana Cassidy Director of Marketing
Nicola Cann Marketing Manager
Georgie Phillips Marketing Coordinator and Graphic Designer
Kelly Cusack Social Media and Content Coordinator*
Christina Lauren Marketing Assistant 
Tom Bastians Adelaide Tessitura Consortium Manager
Emma Quinn Adelaide Tessitura Consortium Support Specialist
Lada Volovelsky Ticketing and Customer Service Manager*
Christopher Ruffilli Ticketing and Customer Service Manager*
Indigo Radbone Box Office and Ticketing Coordinator 

(Ticketing and Customer Service Manager 
from November 2024)

Emma Wight Box Office and Administration Assistant

Development
Lucy Eckermann Philanthropy Manager
Riana Chakravarti Philanthropy Coordinator
Hannah Hillson Partnerships Coordinator*
Catherine Woods Partnerships Manager

Finance 
Catherine Turnadge Director of Finance
Barbara MacGregor Finance Manager
Lorinda Wiese Accounts Coordinator
Sarah McBride Payroll Administrator*

People & Culture
Alison Evans Director of People and Organisational 

Development (Until March 2024)
Rachel Grant People and Culture Manager
Hayley Bates Payroll & People Coordinator

*Denotes former staff

Thank you to our partners & supporters.

Principal Partner Major Partners

World Artist Partner

Corporate Club

KPMG

Hickinbotham Group

Normetals

Size Music

Corporate Partners

Giving Circles Media Collaborators

Government Partners

Arts South Australia

Industry Collaborators

Philanthropic Partners

FOSKETT
FOUNDATION

FWH Foundation
SPT Charity Fund
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Auditor’s Independence Declaration under Section 60.40 of the 
Australian Charities and Not-for-profits Commission Act 2012 to the 
directors of Adelaide Symphony Orchestra Holdings Limited 
 

 

As the lead audit director for the audit of the financial statements of Adelaide Symphony 
Orchestra Holdings Limited and its controlled entities for the year ended 31 December 
2024, I declare that, to the best of my knowledge and belief, during the year ended 31 
December 2024 there have been: 

(i)  no contraventions of the auditor independence requirements as set out in the 
Australian Charities and Not-for-profits Commission Act 2012 in relation to the 
audit; and 

(ii) no contraventions of any applicable code of professional conduct in relation to 
the audit. 

 
 
PERKS AUDIT PTY LTD 
8/81 Flinders Street 
Adelaide 
South Australia 5000 
 

 
 
FIONA C GORDON 
Director 
Registered Company Auditor 531049 
 
 
Dated this 15th day of April 2025 
            

 

 

 

 
 

  

 

 

 

 

 

  

 

 















































ADELAIDE SYMPHONY ORCHESTRA HOLDINGS LIMITED 

ACN: 122 259 036 

DIRECTORS' DECLARATION 

In the opinion of the Directors of Adelaide Symphony Orchestra Holdings Limited: 
(a) the Group is not publicly accountable;
(b) the consolidated financial statements and notes, set out on pages 6 to 27, are in

accordance with the Australian Charities and Not-for-profits Commission Act 2012,

including:

i. giving a true and fair view of the Group's financial position as at 31
December 2024 and of its performance for the year ended on that date; and

ii. complying with Australian Accounting Standards - Simplified Disclosure Requirements
and the Australian Charities and Not-for-profits Commission Regulations 2022; and

(c) there are reasonable grounds to believe that the Company will be able to pay its debts as and
when they become due and payable.

Signed in accordance with a Resolution of the Directors: 

Adelaide 
Dated: 15 April 2025 

28 

Karen Limb 
Director 

Adelaide 
Dated: 15 April 2025 



Independent Auditor’s Report to the Members of 
Adelaide Symphony Orchestra Holdings Limited 
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Opinion 

We have audited the financial report of Adelaide Symphony Orchestra 
Holdings Limited (“the Company”) and its controlled entities (“the Group”), 
which comprises the consolidated statement of financial position as at 31 
December 2024, the consolidated statement of profit or loss and other 
comprehensive income, the consolidated statement of changes in equity 
and the consolidated statement of cash flows for the year then ended, 
notes comprising a summary of material accounting policy information 
and other explanatory information, and the directors’ declaration. 

In our opinion, the accompanying financial report of the Group has been 
prepared in accordance with Division 60 of the Australian Charities and 
Not-for-profits Commission Act 2012, including: 

(i) giving a true and fair view of the Group’s financial position as at
31 December 2024 and of its financial performance for the year
ended; and

(ii) complying with Australian Accounting Standards – Simplified
Disclosures and Division 60 of the Australian Charities and
Not-for-profits Commission Regulations 2022.

Basis for Opinion 

We conducted our audit in accordance with Australian Auditing 
Standards. Our responsibilities under those standards are further 
described in the Auditor's Responsibilities for the Audit of the Financial 
Report section of our report. We are independent of the Group in 
accordance with the auditor independence requirements of Division 60 of 
the Australian Charities and Not-for-profits Commission Act 2012 and the 
ethical requirements of the Accounting Professional and Ethical 
Standards Board's APES 110 Code of Ethics for Professional 
Accountants (including Independence Standards) (the Code) that are 
relevant to our audit of the financial report in Australia. We have also 
fulfilled our other ethical responsibilities in accordance with the Code. 

We believe that the audit evidence we have obtained is sufficient and 

appropriate to provide a basis for our opinion. 

Information Other than the Financial Report and Auditor’s Report 
Thereon 

The directors are responsible for the other information. The other 
information comprises the information included in the directors’ report for 
the year ended 31 December 2024 but does not include the financial 
report and our auditor’s report thereon. 
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Information Other than the Financial Report and Auditor’s Report 
Thereon (cont) 

Our opinion on the financial report does not cover the other information and 
accordingly we do not express any form of assurance conclusion thereon. 

In connection with our audit of the financial report, our responsibility is to 
read the other information and, in doing so, consider whether the other 
information is materially inconsistent with the financial report, or our 
knowledge obtained in the audit or otherwise appears to be materially 
misstated. 

If, based on the work we have performed, we conclude that there is a 
material misstatement of this other information, we are required to report 
that fact. We have nothing to report in this regard. 

Responsibilities of the Directors for the Financial Report 

The directors of the Company are responsible for the preparation of the 
financial report that gives a true and fair view in accordance with Australian 
Accounting Standards – Simplified Disclosures and the Australian Charities 
and Not-for-profits Commission Act 2012 and for such internal control as 
the directors determine is necessary to enable the preparation of a financial 
report that gives a true and fair view and is free form material misstatement, 
whether due to fraud or error. 

In preparing the financial report, the directors are responsible for assessing 
the Group’s ability to continue as a going concern, disclosing, as applicable, 
matters related to going concern and using the going concern basis of 
accounting unless the directors either intend to liquidate the Group or to 
cease operations, or have no realistic alternative but to do so. 

Auditor's Responsibilities for the Audit of the Financial Report 

Our objectives are to obtain reasonable assurance about whether the 
financial report as a whole is free from material misstatement, whether due 
to fraud or error, and to issue an auditor’s report that includes our opinion. 
Reasonable assurance is a high level of assurance, but is not a guarantee 
that an audit conducted in accordance with Australian Auditing Standards 
will always detect a material misstatement when it exists. Misstatements 
can arise from fraud or error and are considered material if, individually or 
in the aggregate, they could reasonably be expected to influence the 
economic decisions of users taken on the basis of this financial report. 
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Auditor's Responsibilities for the Audit of the Financial Report (cont) 

As part of an audit in accordance with the Australian Auditing Standards, 
we exercise professional judgement and maintain professional scepticism 
throughout the audit. We also: 

• Identify and assess the risks of material misstatement of the financial 
report, whether due to fraud or error, design and perform audit 
procedures responsive to those risks, and obtain audit evidence that 
is sufficient and appropriate to provide a basis for our opinion. The 
risk of not detecting a material misstatement resulting from fraud is 
higher than for one resulting from error, as fraud may involve 
collusion, forgery, intentional omissions, misrepresentations, or the 
override of internal control. 

• Obtain an understanding of internal control relevant to the audit in 
order to design audit procedures that are appropriate in the 
circumstances, but not for the purpose of expressing an opinion on 
the effectiveness of the Group’s internal control. 

• Evaluate the appropriateness of accounting policies used and the 
reasonableness of accounting estimates and related disclosures 
made by the directors. 

• Conclude on the appropriateness of the directors’ use of the going 
concern basis of accounting and, based on the audit evidence 
obtained, whether a material uncertainty exists related to events or 
conditions that may cast significant doubt on the Group’s ability to 
continue as a going concern. If we conclude that a material 
uncertainty exists, we are required to draw attention in our auditor’s 
report to the related disclosures in the financial report or, if such 
disclosures are inadequate, to modify our opinion. Our conclusions 
are based on the audit evidence obtained up to the date of our 
auditor’s report. However, future events or conditions may cause the 
Group to cease to continue as a going concern. 

• Evaluate the overall presentation, structure and content of the 
financial report, including the disclosures, and whether the financial 
report represents the underlying transactions and events in a manner 
that achieves fair presentation. 
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Auditor's Responsibilities for the Audit of the Financial Report (cont) 

We communicate with the directors regarding, among other matters, the 
planned scope and timing of the audit and significant audit findings, 
including any significant deficiencies in internal control that we identify 
during our audit. 

 
 
PERKS AUDIT PTY LTD 
8/81 Flinders Street 
Adelaide 
South Australia 5000 
 

 
 
 
 
 

FIONA C GORDON 
Director 
Registered Company Auditor 531049 
 
 
 
Dated this 15th day of April 2025 
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