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Mahler arr. Britten   	 [10’]
What the Wild Flowers Tell Me 

Shostakovich	  [30’]
Concerto for Cello No.1 in E-flat Op.107

I. Allegretto
II. Moderato
III. Cadenza
IV. Allegro con moto
 
Interval

Jankowski	  [12’]
Courante
World Premiere
ASO Commission     

Dvorák	 [34’]
Symphony No.8 in G Op.88 

I. Alllegro con brio
II. Adagio
III. Allegretto grazioso
IV. Allegro ma no troppo 

SYMPHONY SERIES  
CONCERT 4

NATURE 
UNTAMED

Mark Wigglesworth  
Conductor

Ivan Karizna  
Cello

Duration 
2hr (inc. interval)

Adelaide Town Hall 

FRI 5 & SAT 6 JUNE

Tonight’s ASO Commission and 
World Premiere is generously 
supported by the following 
Patrons of Jakub Jankowski:
Dr Lynn Charlesworth  
and Garry Roberts
Sharron and Tom Stubbs
An anonymous donor

Listen Later 

ABC Classic is recording this concert for later broadcast on Saturday  
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our free Classical Conversations as Camilla Bellstedt discusses the music in 
tonight’s program with composer Jakub Jankowski.
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WELCOME
Welcome to tonight’s very aptly named 
concert, Nature Untamed – it’s a pleasure  
to be performing for you. 

When we think about music, it is often in 
terms of feeling or emotion. A concert offers 
us a window into history and the fascinating 
times in which these composers lived, and 
their complex relationships to that world. 
Music reminds us that, despite the march of 
time, what unites us is far greater than what 
divides us.

What the Wild Flowers Tell Me was 
originally the second movement of Mahler’s 
Symphony No.3 and was described by 
Mahler, who was an avid hiker and nature 
lover, as Summer’s Midday Dream. Half 
a century later Benjamin Britten, who felt 
a keen kinship with Mahler, arranged this 
movement as a way of bringing Mahler’s 
(then little-known) music to public attention.

From the moment they met in 1960, 
Britten and Shostakovich had a shared 
understanding and mutual respect, which 
quickly turned into a firm friendship. The 
Shostakovich work that you will hear 
tonight – his First Cello Concerto was 

written a decade after the death of Stalin 
and while the horror of living under Stalin’s 
rule is pervasive, Shostakovich interleaves 
these feelings with moments of grotesque 
absurdity. It’s a work that never fails to move 
me as a performer.

In his own lifetime, Dvořák enjoyed the 
simple pleasures of life was very attached 
to the land and his own place in it. In his 
Symphony No.8, tonight’s central theme 
of nature comes full circle. Here we see 
a wonderful synthesis of Dvořák’s love of 
Bohemian folk tunes and rhythms. This is 
one of those pieces that fills the stage with 
joy and I can’t wait for you to hear it.

The surprise in tonight’s concert is the World 
Premiere of Courante, a work by Jakub 
Jankowski – one of the most distinctive 
voices in contemporary Australian 
composition. It’s a privilege to be bringing 
this to life for the very first time, and I hope 
you are as curious as I am to discover it.

From all of us on stage, we hope you enjoy 
tonight’s offerings – 140 years of music 
across time and place, reminding us of the 
shared emotional qualities of being human.

BELINDA KENDALL-SMITH TUTTI BASS
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Ivan Karizna is a profound musical storyteller and 
poet with a powerful stage presence. Described 
by András Schiff as ‘one of the best cellists of 
his generation’, he has won numerous awards, 
including prizes at the Tchaikovsky and Queen 
Elisabeth Competitions.

In 2025–26 Karizna returns to Netherlands 
Philharmonic to give the Dutch premiere of 
Thomas Larcher’s Cello Concerto under Dmitri 
Slobodeniouk at the Concertgebouw and makes 
his debut with Netherlands Radio Philharmonic to 
perform the Brahms Double Concerto. He tours 
Australia, performing with Sydney, Adelaide, 
Queensland and West Australian Symphony 
Orchestras whilst other appearances include 
with Residentie Orkest, Kuopio Symphony, and 
BBC National Orchestra of Wales.

Karizna is an avid chamber musician. Past 
collaborations include with Gidon Kremer, 
András Schiff, Renaud Capuçon and Christian 
Tetzlaff. This season he joins colleagues in 
Amsterdam’s Muziekgebouw and Utrecht’s 
TivoliVredenburg, as well as at UKARIA in the 
Adelaide Hills and returns to Elena Bashkirova’s 
Jerusalem Chamber Music Festival.

Born into a musical family in Minsk, Karizna’s 
early training was in the Russian tradition, and at 
17 he moved to the Paris Conservatoire, before 
completing his training at the Kronberg Academy 
with Frans Helmerson. He is a French citizen, 
dividing his time between Paris and Amsterdam.

Mark Wigglesworth  
Conductor

Ivan Karizna  
Cello

Mark Wigglesworth is recognised internationally 
for his masterly interpretations both in the opera 
house and in the concert hall, highly detailed 
performances that combine a finely considered 
architectural structure with great sophistication 
and rare beauty.

Highlights have included performances with 
the Berlin Philharmonic, Royal Concertgebouw, 
London Symphony, Boston Symphony and New 
York Philharmonic. Recording highlights include 
a critically acclaimed cycle of the Shostakovich 
Symphonies with the BBC National Orchestra of 
Wales and the Netherlands Radio Philharmonic, 
Britten’s Peter Grimes with Glyndebourne, and the 
Brahms Piano Concertos with Sir Stephen Hough.

In opera, Wigglesworth has enjoyed long 
relationships with The Royal Opera House, 
Covent Garden, English National Opera, The 
Metropolitan Opera, New York, The Bavarian State 
Opera, Opéra National de Paris, and The Vienna 
State Opera. In 2017 he received the Olivier 
Award for Outstanding Achievement in Opera.

He has written articles for The Guardian and The 
Independent, and made a six-part TV series for 
the BBC entitled Everything to Play For. His book 
The Silent Musician: Why Conducting Matters 
is published by Faber & Faber and has been 
translated into Spanish and Chinese. He currently 
holds the position of Chief Conductor with the 
Bournemouth Symphony Orchestra and the 
Adelaide Symphony Orchestra.



Nature has long been a wellspring of musical 
inspiration for composers, particularly for the 
medium of the orchestra. From wildflowers to 
forests, mountain ranges and the humble garden, 
the composers in this concert all look to the 
wondrous, wild, and musically vibrant world  
of the great outdoors.

If nature’s splendour is vast, Gustav Mahler’s 
orchestral works do their best to rival it in their 
scale. Mahler’s Third Symphony is gigantic in 
proportions – both in the maximalist scope 
of the orchestra, and the 90 minutes that the 
six movements unravel over. It is a masterful 
conjuring of nature that resonated deeply with 
English composer Benjamin Britten, who almost 
fifty years later, repackaged the floral second 
movement into this reduction for an orchestra 
of more standard dimensions. What the Wild 
Flowers Tell Me was Mahler’s private subtitle 
for this sunshine second movement, and is here 
allowed to bloom as a work in its own right, 
without the shadow of the symphony’s first 
movement before it: a 30-minute long march  
that announces summer’s arrival.

Britten and Mahler never overlapped in life – 
Britten was born two years after Mahler’s death 
– and each composer is a figurehead for a 
very separate national identity. Britten, as one 
of England’s most renowned composers, and 
Mahler, as a bridge between 19th century Austro-
German traditions and 20th century modernism. 

In 1941, when Britten, aged 28, embarked on this 
arrangement (or rather, reduction), Mahler was a 
lesser known name, whose works were far from 
obscure, but still criticised for their extravagance. 
However, Mahler was easily Britten’s biggest 
influence – of a performance of another of his 
works, Das Lied von der Erde, Britten wrote: 
‘It is cruel, you know, that music should be 
so beautiful.’ Where others found excessive 
opulence and overinstrumentation, Britten 
found craft. While he would never become a 
symphonist, and certainly not to the unapologetic 
degree of Mahler, his gestures belie many of 
Britten’s illustrative compositions.

Britten’s reduction does shift the character 
towards a gentler intimacy – but even beforehand 
this sweet minuet was unapologetically pastoral. 
The oboe’s opening lilt evokes the flowerladen 
fields Mahler so frequented, as a regular hiker 
and swimmer among the mountains. The main 
theme lifts, ambling along with lightness. While 
the centre of the movement begins to cascade 
into stormier territory, with agile woodwind runs 
and the snap of glockenspiel, this episode is only 
a cloud over the enchantment Mahler carves  
from the mystique of florals and fields.

While Britten reduced Mahler’s magnificent 
conception of the orchestra, Dmitri Shostakovich 
deliberately opted for an intimate, almost 
Mozartian orchestra for his first cello concerto, 
Cello Concerto No. 1 in E♭ major, Op. 107.  

ABOUT THE  
PROGRAM 

SYMPHONY SERIES  
NATURE UNTAMED



With no brass section, it is a single horn who  
leads the charge, supported by a standard 
ensemble of woodwinds and strings. 
Shostakovich evidently had specific timbral 
concepts in mind, as his choice of instrumentation 
left room for a contrabassoon, and a twinklingly 
evocative celesta part joins the percussion 
regiment. 

This concerto was Shostakovich’s first of two for 
the cello, both dedicated to the inimitable Mstislav 
Rostropovich. The pair met when Rostropovich 
was a student at the Moscow Conservatory, and 
Shostakovich, 21 years his senior, would become 
his lifelong friend and artistic collaborator. 
Rostropovich had been hoping Shostakovich 
would pen him a concerto, but as Shostakovich’s 
wife Nina warned: ‘If you want Dmitri Dmitrievich 
to write something for you, the only recipe I can 
give you is this—never ask him or talk to him about 
it.’ When the announcement of the cello concerto 
finally came about, in the form of a magazine 
interview, Rostropovich had to wait, tightlipped, 
as it was not for another month that Shostakovich 
would finally ask him if he would premiere it. 
Perhaps surprisingly, Shostakovich was shy 
about this affair – as Rostropovich recalled, he 
repeatedly asked the cellist if he actually liked 
the concerto. When Rostropovich assured him 
he did, Shostakovich then asked his permission 
to dedicate it to him. The preparation period was 
short and frantic: Rostropovich notably practised 

for up to ten hours for almost four days  
straight in order to both learn and memorise  
the entire concerto.

The work is in four movements; this in itself is 
slightly atypical of a concerto format, but made 
even more unconventional by the third movement. 
Ordinarily the solo cello’s cadenza would be 
placed in the first movement, as a brief moment  
of unaccompanied virtuosity. In this case, it is 
given its own solo movement, pious intensity that 
spirals without hesitation into the finale. 

The opening begins with the solo cello, four 
notes that are reminiscent of (although different 
to) Shostakovich’s signature four-note motif, 
designed to make his music distinguishable if 
Soviet authorities ever dared strip his name from 
it. From this introduction, a sardonic march is 
launched, where the cello nervously continues on 
its way. The lone horn competes for importance, 
with an almost continuous part which winds 
throughout this movement. 

The break between the first and second 
movements is the only one of the concerto, 
once the lyrically damning song of the second 
movement begins, the narrative of the concerto 
is in unstoppable motion. The conclusion of 
this movement is ghostly: clarinet solos weave 
through a desolate cello pathos, cut only by the 
metallic punctuation of the celesta. The cellist, 
fingers only lightly brushing the strings, performs 

A 1968 PHOTOGRAPH OF THE 
CONDUCTOR/CELLIST MSTISLAV 
ROSTROPOVICH, THE COMPOSER 
DMITRI SHOSTAKOVICH, AND THE 
PIANIST SVYATOSLAV RICHTER



technically fearsome harmonics, high-pitched 
and vibratoless. This foreshadowing welcomes 
the third movement, the aforementioned  
solo cadenza.

The finale breaks this stillness with a unified front 
of might. Stalin’s death six years earlier is alluded 
to with the cheeky inclusion of the dictator’s 
favourite Georgian folk song, ‘Suliko,’ which 
peeks through in fragmented form. The opening 
motif from the first movement returns, and with an 
epic rush of energy, the cellist once again battles 
the thrill of the orchestra’s power. Here we truly 
see the fiendish dimensions of this concerto, in 
its full spectrum of moods, from the lightest bow 
touch to gritty, string-contorting fury. 

A similar spectrum of colour, though of a very 
different flavour emerges in Jakub Jankowski’s 
Courante. Commissioned by the Adelaide 
Symphony Orchestra, this world premiere is 
one of many collaborations between ASO and 
Adelaide-based Jankowski.

A Courante is a dance form that originated in 
the Renaissance, and its structure forms the 
basis of Jankowski’s evocation. This tree-lined 
dance calls for a number of orchestral additions: 
the woodwind section brandish branches, and 
an electric power drill can even be sighted 
in the percussion section. The flutes adopt 
improvisatory bird calls, and the string section 
are frequently instructed to emulate white noise, 
using the extremes of the instruments, in both 
range and dynamic. The result of this shifting 

layering of texture and sonority is a sense of 
suspended time, sound that creeps out of an 
almost supernatural hush. Much of Jankowski’s 
work negotiates the natural world: the resonant 
croak of a frog at dusk, reflections on evolving 
landscapes. Courante conjures its own 
ecosystem, where reverent pauses, microtonal 
gestures, and the connection between touch, 
breath, and instrument, all operate in a calculated 
weaving of reverberation.

While Mahler spent his days floating among 
the mountains, and Jankowski’s soundscape 
takes on the majesty of forest glades, it could 
be argued that Antonín Dvořák was more a man 
of the garden. His Symphony No. 8 is a tribute 
to the miracles of nature’s design, and more 
precisely, the landscapes of his summer estate. 
At first, it seems the scene is set morosely – a 
long, solemn chord as the orchestra greets us. 
Then the flicker of a chirpy flute solo conjures 
up a playful pastoralism, and the first movement 
launches away. The flute is arguably the main 
character of this symphony, often heralding 
in the bucolic joy Dvořák imbues through this 
symphony.

Dvořák was an exceptional melodist, and this 
first movement is flooded with distinct musical 
themes. The composer noted that ideas came 
to him faster than he could write them down, and 
he finished his first sketch of the full work in little 
over two weeks. He was on a retreat in an estate 
in Vysoká, the gardens of which occupied much 



DVOŘÁK’S CHATEAU IN VYSOKÁ 
WHERE HE BEGAN, COMPLETED OR 
WROTE IN FULL AT LEAST THIRTY 
MAJOR COMPOSITIONS

of his leisure time, as well as the walks among the 
surrounding forests and mountains. His retreats 
here were often productive, and Symphony No. 
8 was written for a particular commemoration: 
his election to the Bohemian Academy of 
Emperor Franz Joseph for the Encouragement 
of Arts and Literature. Its celebratory premiere 
was conducted by the composer himself, in 
Prague, in 1890. The work received immediate 
acclaim; critics were fascinated by its freshness, 
the abundance of musical material, and the 
nuance in his symphonic craft. In many ways, 
this symphony followed Dvořák like a good 
luck charm – its premiere in London was to 
notably rapturous applause, in Cambridge, it 
accompanied his honorary doctorate, and was 
soon performed in Chicago and Vienna. 

The simplicity of Dvořák’s orchestration gives it 
a particular rusticity, frequent soloists, minimal 
percussion, and blocks of strings give the 
orchestra an accessible simplicity to the ears. 
Still, this approach was not enough to please 
Dvořák’s previously loyal publisher Fritz Simrock, 
who felt the music was too long and unlikely to 
make significant profit (instead, he wanted more 
Slavonic Dances, which had proved critical 
and commercial hits). Worst of all, he hoped 
to publish the symphony titles, and Dvořák’s 
name, in German – something Dvořák could 
hardly accept on any occasion, but particularly 
not in this instance given the context of the 
symphony’s conception, as both a celebration 
of his appointment and an ode to the Bohemian 

landscape. This point would become especially 
pertinent, as Bohemia would become a place 
of rosy nostalgia to Dvořák, as in the 1890s 
he relocated to the United States, the ‘new 
world’ where his famous Symphony No. 9 was 
composed.

We hear this density of mountain sketches and 
forest drifts in the second movement, which 
although marked Adagio, does not stagnate 
for a moment. Like the rest of the symphony, 
it flows organically, shifting through Dvořák’s 
myriad ideas and passionate twists and turns.
The third movement is a melancholic waltz, which 
slowly evolves into a Bohemian folk dance – this 
movement is delicate and deliciously melodious. 

Then the finale, a maelstrom of activity. At every 
turn it’s uncertain where his symphony will 
go – another glorious flute solo? An intense 
tremolo of strings? Or again the burnished call of 
Dvořák’s brass section? All roads lead to elation, 
as conductor Rafael Kubelik said of the finale’s 
opening fanfare: ‘Gentlemen, in Bohemia the 
trumpets never call to battle – they always call to 
the dance!’

© Paige Gullifer 2026 





COME & PLAY WITH YOUR ASO

When did you first start learning music, and what 
led you to take up the viola? 

I came to music later in life. I’d been to an orchestral 
concert and saw an advertisement for adults to learn 
an instrument. The next day at a family barbecue, we 
talked about it. There were suggestions I take up the 
cello, but I couldn’t imagine lugging it around, so I 
started with the violin instead. 

Not long after, I met a woman who suggested I join  
the Mosman Symphony Orchestra, a local 
community orchestra. They invited me along and 
said if I enjoyed it, I was welcome to stay – and that 
was 25 years ago. I switched to viola about seven 
years ago. The ergonomics suited me better, and  
I’ve never regretted it. 

What does being part of a community orchestra 
mean to you?  

I really look forward to rehearsals – it’s a challenge, 
and I should probably practise more! I joined the 
orchestra within eight months of starting lessons, 
which was quite a leap. Early on, a second violinist 

took me under her wing and taught me a lot. I’d 
never even seen an orchestral score before,  
having only sung in choirs. 

Over the years, I’ve been very involved. I was 
the orchestra’s librarian for 16 years – we started 
with half a dozen boxes of music, and by the time 
I handed it over, it filled a whole room. We now 
have over 300 works in the library. I’m also on 
the committee. It’s a great group of people, with 
support from the local council and sponsors. We 
perform four programs a year and have played at 
Sydney Town Hall and the Opera House. 

What did it feel like to sit alongside ASO 
musicians as a participant in Come & Play?  

It was gobsmacking – really quite overwhelming, 
in the best possible way. The whole experience 
was marvellous. The conductor Ben Northey 
was incredibly kind and encouraging – it was a 
very supportive environment and honestly quite 
enlightening. It’s definitely increased my desire  
to practise. 

Bob Clampett, one of our valued Musical Chair donors, 
recently travelled from Sydney to take part in Come & Play 
– a community program inviting amateur musicians to 
rehearse side-by-side with the ASO. We spoke with Bob 
about the experience, and what music means to him. 

Our sincere thanks go to the SPT Charity Fund for generously supporting Come & Play. 
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Peter & Arrienne Wynen ♪

ARTISTIC LEADERSHIP TEAMINTRODUCING THE  
ADELAIDE SYMPHONY ORCHESTRA  

AND THE GENEROUS  
MUSICAL CHAIRS DONORS  

WHO SUPPORT THEIR WORK.

Gustavo Quintino



Cameron Hill
Associate 
Concertmaster
Graeme & Susan 
Bethune ♪

Janet Anderson
In memory of  
Gweneth Willing ♪

Minas Berberyan
Linda Sampson ♪

Gillian Braithwaite
Mary Dawes BEM ♪

Holly Piccoli
Principal 1st Violin
Bruce Debelle AO KC ♪

Alison Heike
Section Principal  
2nd Violin
FASO in memory of  
Ann Belmont OAM ♪

Lachlan Bramble
Associate Principal 
2nd Violin
In memory of  
Deborah Pontifex ♪

VIOLINS

Sherrilyn Handley
Peter Wells &  
Celia Whittle ♪

Sharon Grigoryan
Acting Section 
Principal
Sibby Sutherland ♪
John Turnidge AO  
& Patricia Rayner ♪ 

Gemma Phillips
Acting Associate 
Principal
Anonymous donor ♪

Shuhei Lawson
Judy Hare &  
Grant Whiteman ♪

Andrew Leask
John Sulan KC  
& Ali Sulan ♪

David Sharp
Dr Aileen F Connon 
AM ♪

Cameron Waters
Pamela & the late  
Peter McKee ♪

CELLOS

Musical Chair Support
If you would like to get closer to the music, please contact  
our Head of Development Lucy Eckermann on 08 8233 6263 or  
EckermannL@aso.com.au and learn more about Musical Chairs.  
Chair support starts at $3,000, renewed annually.

Amanda Tillett 
Principal
In memory of Mary Angel ♪

Martin Phillipson
Associate Principal

David Khafagi
Section Principal 
Alyson Morrison  
& Michael Critchley ♪

Gregory FrickTimothy Skelly
Dr Scott C Y Ma ♪

TRUMPETS BASS TROMBONE

Colin Prichard
Section Principal
Andrew &  
Barbara Fergusson ♪

Ian Denbigh
Anonymous donor ♪

TROMBONES

Alison RaynerLiam Oborne
Judy Sanders &  
Jenny Pike ♪

Emma Perkins
Pamela & the late  
Peter McKee ♪

Alexander Permezel Kemeri Spurr

Julia Grenfell 
Principal
In memory of Father 
Kevin McLennan & 
Barbra McLennan ♪

PICCOLO

Peter Duggan 
Principal
Dr JB Robinson ♪

Mitchell Berick
Principal
Nigel Stevenson  
& Glenn Ball ♪

COR ANGLAIS BASS CLARINET

Joshua Oates 
Section Principal
Caryl Lambourn  
& Graham Norton ♪

Dean Newcomb 
Section Principal
Ann Vanstone ♪

Renae Stavely
Associate Principal
Roderick Shire  
& Judy Hargrave ♪

Darren Skelton
K & S Langley  
Fund ♪

OBOES CLARINETS



OUR SUPPORTERS 

Conductors’ Circle 

Friends of the Adelaide 
Symphony Orchestra

Graeme & Susan Bethune 

Bruce Carter AO  
& Dina Carter 

Jill Hill & Bob Warner

Robert Kenrick

Joan Lyons

Dr Malcolm Mackinnon 

Diana McLaurin

Julie & Martin Morgan

Robert Pontifex AM  
in memory of Deborah

Andrew & Gayle Robertson

Don Sarah AM

Norman Schueler OAM  
& Carol Schueler 

Dr Tom & Sharron Stubbs

Miriam Hyde Circle

Her Excellency the Honourable 
Frances Adamson AC 

A. Prof Margaret Arstall 

The Hon Catherine  
Branson AC SC

Colin Cornish AM 

Celia & Richard Craig 

Rosemary Czernezkyj

Andrew & Denise Daniels 

Sally Gordon

Margo Hill-Smith

Kate & John Irving 

Hon Diana Laidlaw AM  
& Sonia Laidlaw

Susan Lonie

Dr Malcolm Mackinnon

McDougall Telfer Foundation

Linda Sampson

Roderick Shire  
& Judy Hargrave 

Mary Lou Simpson OAM

B Stodart & R Clayton

Ann Vanstone

$25,000+
The Foskett Foundation 
Friends of the Adelaide 
Symphony Orchestra

Sally Gordon & Gary Smith
Joan Lyons
In memory of Skye McGregor 

Pamela & the late Peter McKee
Diana McLaurin
Nunn Dimos Foundation

Mary Lou Simpson OAM
Ann Vanstone 
Anonymous (1)

$10,000+

R & M Champion De Crespigny 
Foundation
Graeme & Susan Bethune
Catherine Branson AC  
& Dr Alan Down
Bruce Carter AO & Dina Carter
Cav. Maurice Crotti AO  
& Tess Crotti

Colin Dunsford AM in memory 
of Lib Dunsford
James & Jacqueline Hahn
Susan & Daniel Hains 
Jill Hill & Bob Warner
Margo Hill-Smith
Robert Kenrick
Dr Malcolm Mackinnon 

Fiona MacLachlan OAM  
& Hugh MacLachlan
Margaret Messenger & Bruce 
Debelle AO KC 
Julie & Martin Morgan
Robert Pontifex AM
Andrew & Gayle Robertson
Don Sarah AM 

Norman Schueler OAM  
& Carol Schueler
Roderick Shire & Judy Hargrave
Dr Tom & Sharron Stubbs
Sibby Sutherland 
Shirley Uhrig
Anonymous (1)

Bringing world-class artistic 
leaders to the ASO

Uncovering works by 
women composers

ASO Patrons

Mary Lou Simpson OAM  
– Patron of She Speaks 

Miriam Hyde Circle  
– Patron of Holly Harrison 

Sally Gordon – Patron of  
Symphony Series 5: Swansong

Hon Ann Vanstone KC  
– Patron of Joe Chindamo  

Championing leading 
artists and vibrant projects

The Podium

Lang Family Foundation  

Nunn Dimos Foundation 

Joan Lyons & Diana McLaurin  

Visionary patrons of our 
Chief Conductor

Legacy Giving

Leon & Gill Pitchon  
Memorial Fund 

Bequests
Estate of Neil Arnold

Estate of Bob Croser

Estate of Helen & Ian Kowalick

Estate of Graham Marshall

Estate of Richard &  
Gretta Willis

Estate of Pamela Yule  

Securing the future  
of the ASO

$50,000+

Boileau Family Foundation 
Lang Family Foundation

Leon & Gill Pitchon  
Memorial Fund

Dr Sing Ping Ting
Anonymous (1)

James & Diana Ramsay Foundation  

2026 Season Partner



$5,000+

Peggy Barker & Tom Pearce
David & Elizabeth Bleby
Melissa Bochner  
& Peter McBean
Bob & Julie Clampett
Andrew Daniels𝄪  
& Denise Daniels 
Jan Davis AM & Peter Davis
Norman Etherington AM, in 
memory of Peggy Brock AM
Andrew & Barbara Fergusson

Jim & Irene Gall 
Judy Hare & Grant Whiteman 
Geoffrey & Sheryl Henriks
In memory of Margaret Irving
Thomas Kimber  
& Katrina Bochner
Hon Diana Laidlaw AM 
Ian R Maidment 
McDougall Telfer Foundation 
In memory of Father Kevin 
McLennan & Barbra McLennan

David & Kerrell Morris
Alyson Morrison  
& Michael Critchley
Perpetual Foundation  
– The Henry and Patricia Dean 
Endowment Fund 
Garry Roberts  
& Dr Lynn Charlesworth
Dr J B Robinson
Linda Sampson
Gwennyth Shaughnessy

Nigel Stevenson & Glenn Ball 
Geoff Syme in memory  
of Marilyn Syme 
Dr Peter Tillett 
John & Diana Todd
Ulrike Klein AO 
Hon David Wotton AM  
& Jill Wotton
Peter & Arrienne Wynen
Anonymous (5)

For 90 years, the ASO has shared extraordinary music through the generosity of  
our donors. If you love the orchestra, help support our future at aso.com.au/support 
or contact Lucy Eckermann on 08 8233 6263 | EckermannL@aso.com.au

$2,500+

In memory of Hazel Allred 
Liz Ampt
A. Prof Margaret Arstall 
Annabel Barrett 
J Bennett & K Ellis
Betty Ward Foundation 
Liz Bowen
John & Brenda Bradley 
Dr Aileen Connon AM
Dr M Crotty
Rosemary Czernezkyj 

Margaret Davis
Mary Dawes BEM
Mark de Raad & Adrian Bennett
Dr Peter & Dr Theresa Dodds
R D Fraser AM 
PR Griffiths
Valerie Heel 
K & S Langley Family Fund 
Vivien & Professor Brendon 
Kearney AO 
Helen in memory of  
Bryan Ridge

Caryl Lambourn 
Dr Scott C Y Ma
David & Ann Matison 
David Minns
Graham Norton
K & K Palmer
Christine Perriam 
Ann Piper
John & Sebastien Pratt
Richard Wagner Society  
of South Australia

Trish Ryan & the late  
Richard Ryan AO 
Judy & the late Frank Sanders 
Dr Nora Straznicky
John Sulan KC & Ali Sulan
Stuart & Stephanie Thomson
John Turnidge AO  
& Patricia Rayner
Jacob & Rosalie Van Dissel
Peter Wells & Celia Whittle 
Dr Richard Willing OAM 
Anonymous (1)

$1,000+

Her Excellency the Honourable 
Frances Adamson AC
Barbara Bahlin
Paul Barlow 
Judy Bayly
C F & M A Beer 
Prof Andrew  
& Elizabeth Bersten
Ruth Bloch
Dianne & Felix Bochner
John Bonnett 
In memory of Darrell Clarke 
In memory of Emeritus 
Professor Brian Coghlan  
& Sybil Coghlan
Stephen Courtenay
Diane Craddock 
Celia & Richard Craig 
Graham & Frances Crooks
John Daenke & Janet Hawkes
Drs R & D Davey
In memory of Dr Peter  
(Tony) Davidson 
Jill Elliott
Jack Favilla, in memory  
of Meg Favilla

Liz & Peter Ford
Friends of South Australian Arts 
John Gazley
In memory of Geoffrey  
Hackett-Jones
Mary Handley OAM
Sherri Handley𝄪  
& Chris Handley
Eleanor Handreck
Neville Hannaford OAM
Kate Hartley 
Michael & Janina Hewinson
Kate Irving𝄪 & John Irving
Deane & Jennifer Jarvis
Tom & Heather Karmel 
Elizabeth Keam AM 
Rosemary Keane 
Dr Alison Kent
Bron & Avi Kleinburd 
Richard & Robyn Leeson
Pat Lescius &  
Michael McClaren
Susan Lonie
Professor Susan Magarey  
& Professor Susan Sheridan
Lee Mason

Dr Neil & Fay McIntosh
Carolyn Mitchell𝄪  
D & M Molyneux
Lin Peng 
Martin Penhale
In memory of  
John Possingham AM
David & Janet Rice
Drs I C & K F Roberts-Thomson
Trevor & Tanya Rogers
David & Anne Rohrsheim
Dr Jennifer Rosevear AM
Jill Russell
Larry & Maria Scott
Roger & Lessa Siegele
Julie Spry
Nigel Steele Scott
B Stodart & R Clayton
Christopher Stone
Ruth Stratton
Anne Sutcliffe 
Anne Tonkin AO
Jenny Tummel
Linnett & David Turner 
Dr Christopher Verco

G C & R Weir
Professor Julian White AM  
& Dr Beata Byok
J Whitehead 
Dr David &  
Helen-Mary Williams
Barbara Wing
Nathalie Wooldridge  
& Graham Prime 
In memory of Christine 
Woollard
Janet Worth 
Anonymous (18)

Correct as at 20 May 2026

The ASO would like to thank 
the 1,284 donors who have 
given other amounts.  
A complete list of donors of 
$250 or more is available at 
aso.com.au/aso-donors

 

𝄪 ASO Board Member



THANK YOU TO OUR 
PARTNERS & SUPPORTERS

FOSKETT
FOUNDATION

KPMG

Normetals

Olga’s Fine Foods

Size Music

Boileau Family Foundation
SPT Charity Fund

GOVERNMENT PARTNERS PRINCIPAL PARTNER

SUPPORTING PARTNER

PHILANTHROPIC PARTNERS

MAJOR PARTNERS

INDUSTRY COLLABORATORS

GIVING CIRCLES MEDIA COLLABORATORS

CORPORATE PARTNERS CORPORATE CLUB

2026 SEASON PARTNER

The Podium


