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C H A I R M A N  A N D  M A N A G I N G 
D I R E C T O R ’ S  R E P O R T

Vincent Ciccarello 
Managing Director

Colin Dunsford AM 
Chairman

The closure of the Festival Theatre for six months in 2017 for much 
needed and long overdue refurbishments took the shine off what 
was otherwise a remarkably successful and varied year for the 
Adelaide Symphony Orchestra (ASO).

With subscriptions up by more the 20 per cent on 2016, total box 
office revenue up by $584,000 (almost 25 per cent) and total 
development revenue up by $333,000 (more than 15 per cent), 
the ASO was poised to deliver a respectable surplus.

However, the poor performance of three major projects conceived 
and planned for the Festival Theatre but subsequently relocated 
to other less suitable venues had a measurable impact on the 
company’s final result – a deficit of $194,511. 

Prior to the March 2018 election, Premier and Arts Minister Jay 
Weatherill wrote to us, acknowledging the impact of the closure 
on the operating result and undertaking that supplementation to 
the amount of $251,583 would be considered in the context of the 
2018 State Budget. We are working now with Arts South Australia 
and the new Liberal Government to ensure that those funds are 
provided to the ASO.

This case highlights, yet again, the ASO’s inability to control 
its own destiny by having unfettered access to its own fit-for-
purpose performance venue. Despite the lack of State and local 
government engagement to date with proposals for a potential 
music performance facility on the site of the old Royal Adelaide 
Hospital or as part of the adaptive reuse of the Sir Samuel 
Building in Victoria Square, the ASO is undertaking concerted 
work for a major project that would not only serve as a home for 
the orchestra but would be a major focal point for all forms of 
musical activity in South Australia.

Artistic leadership announcements

There were many artistic highlights in 2017, which are referred to 
in detail in the Artistic report which follows.

However, there was cause for much celebration, with the 
announcement of the extension of Nicholas Carter’s role as 
Principal Conductor for another year. The ASO remains the only 
major Australian symphony orchestra to have an Australian at 
the very head of its artistic leadership. It’s a distinction of which 
the ASO continues to be very proud, especially as Nicholas 
continues to forge a truly global career. From September 2018, 
he adds to his growing list of responsibilities and engagements 
Chief Conductor of the Stadttheater Klagenfurt and the 
Kärntnersinfonieorchester in Austria. Congratulations, Nick!

We were also delighted to announce the appointment of 
celebrated British conductor Mark Wigglesworth as Principal Guest 
Conductor for 2018 and 2019; the gifted Australian musician 
Cathy Milliken as Composer in Association for three years; and the 
rising star violinist Grace Clifford as Emerging Artist in Association.

Pinchas Zukerman, the ASO’s Artist in Association, presented a 
series of remarkable concerts as soloist, conductor and chamber 
musician with Amanda Forsyth, Angela Cheng and members  
of the ASO.

There was pause for moments of sadness, too, as we celebrated 
the life and work of Sir Jeffrey Tate, who died in Italy in June 2017, 
tragically cutting short our association. The ASO’s relationship 
with Sir Jeffrey dates back to the seminal 1998 production of 
Wagner’s Ring Cycle with State Opera of South Australia. While 
his visits to our shores were infrequent, a special bond was 
established then that was still evident in his 2016 concerts with 
us. We honoured Sir Jeffrey by presenting the same program he 
would have conducted with us in October 2017 – featuring the 
music of his beloved Elgar. Vale, Sir Jeffrey.
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C H A I R M A N  A N D  M A N A G I N G 
D I R E C T O R ’ S  R E P O R T

China Southern Airlines becomes the ASO’s Platinum Partner

The ASO was extremely excited to be able to announce at 
its 2018 Season Launch last August the commitment for an 
initial two years of China Southern Airlines (CSA) as the ASO’s 
Platinum Partner.

China Southern Airlines – the largest airline in Asia and fourth 
largest in the world – launched a direct service between 
Adelaide and Guangzhou (where CSA is headquartered) in 
December 2015. It has proved so successful that the airline  
has already increased the service from three to five flights  
per week. 

We greatly look forward to working with CSA to boost business 
travel, tourism and air freight between our two cities, to 
strengthen people-to-people ties and to actively promote 
greater cultural awareness and understanding.

Orchestral activity

The ASO’s roster of activity continues to expand in reach 
and variety and 2017 was an exceptionally rich example. 
Again, we leave it to the Artistic report to give details of that 
activity; here, it will suffice to highlight some of the noteworthy 
accomplishments of 2017:

• The ASO played a prominent role in the headline event of 
Adelaide Festival of Arts, the first curated by co-artistic 
directors Neil Armfield and Rachel Healy, in Barrie Kosky’s 
imaginative and award-winning staging of Handel’s  
oratorio Saul;

• The ASO’s Showcase series enjoyed stunning audience 
numbers and reaction for David Bowie: Nothing has Changed, 
Scotland the Brave, A Night in Vienna and Harry Potter and 
the Philosopher’s Stone™ In Concert;

• Outstanding collaborations with SA Museum in a concert  
as part of the Yidaki exhibition, and State Theatre Company 
South Australia on Romeo and Juliet;

• The orchestra’s participation, for the first time, in the 
extraordinary Generations in Jazz Festival in Mount Gambier, 
performing to some 5,000 students, their guardians and 
teachers in an enormous tent;

• A return to the recording studio for special projects for ABC 
Classics and ABC Kids and as the first Australian orchestra  
to record for the international label, Decca;

• Performing the specially-commissioned Rooster Fanfare by 
Sean O’Boyle as part of the pre-game ceremonies for the 
historic inaugural AFL match between Port Adelaide Power 
and the Gold Coast Suns at Jiangwan Stadium in Shanghai;

• The ASO featured as the “headline act” at the opening of  
the Prince George Plaza in Elizabeth;

• The orchestra’s partnership with Community Centres SA 
continues to grow, with hundreds of visitors enjoying 
performances of ASO viola player Martin Butler leading an 
ensemble of ASO players across dozens of venues throughout 
the wider metropolitan area; and

• The ASO’s Festival of Learning, led by Paul Rissmann, 
inspired thousands of students and was the centrepiece 
of the orchestra’s widely-admired comprehensive 
education program that continues to develop in scope and 
sophistication.

People

Like most organisations, people are at the heart of everything the 
ASO does. Above all, the ASO relies on a fit and healthy musical 
workforce, and so we welcomed the delivery of Sound Practice, 
a major report on world’s best practice in occupational health 
and safety for orchestral musicians. The ASO is incorporating the 
report’s recommendations into its workplace health and safety 
strategic plan and working with the joint WHS working committee 
on identifying and acting on the most urgent priorities for the 
ASO. We look forward to reporting on outcomes in next year’s 
annual report.

In gratitude

In concluding this year’s annual report, we must note the 
conclusion of the ASO’s 18-year award-winning Principal Partner 
relationship with Santos. This iconic company, which thankfully 
continues to have its headquarters in Adelaide, has experienced 
significant headwinds from world oil and gas prices in recent 
years and has undergone significant changes as a result. It was 
not a surprise that our partnership would one day come to an 
end but, as Santos is SA’s largest listed entity, it is clearly a blow 
to the ASO. We hope the opportunity may arise to resurrect the 
relationship in the years ahead. For now, we extend our sincere 
gratitude to all at Santos – directors, managers and staff, past 
and present – for their support of the ASO over the past almost 
two decades.

And, finally, thank you to our many stakeholders – our expert 
musicians, dedicated and hard-working professional staff, 
directors, Friends of the ASO, audiences, funding partners, donors 
and sponsors – for your continuing support and advocacy of a 
great South Australian cultural asset.

Colin Dunsford AM  
Chairman

Vincent Ciccarello 
Managing Director
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Once upon a time ….. 

In 2017, storytelling was at the heart of the Adelaide Symphony 
Orchestra’s concert season. From Bernstein’s West Side Story to 
the Arthurian legend of Arnold Bax’s Tintagel to Prokofiev’s Peter 
and the Wolf, a strong narrative thread ran throughout our year. 
And, of course, through our music-making and with our wonderful 
musicians, we continue to tell the story of the Adelaide  
Symphony Orchestra.

At the start of 2017, I was thrilled that the ASO returned to centre 
stage at the Adelaide Festival. It was an absolute pleasure for us 
to work with the one and only Miriam Margoyles as our narrator 
in performances of Peter and the Wolf and Benjamin Britten’s 
A Young Person’s Guide to the Orchestra (both of which were 
released in 2017 on DVD by ABC Classics). 

Also, in what was the centre-piece of the Festival, it was an 
honour for the ASO to be part of Barrie Kosky’s psychedelic 
staging of Handel’s oratorio Saul – a defining moment in the 
Festival’s history.  Saul was directed from the harpsichord 
by Australia’s own Baroque specialist Erin Helyard, and the 
production (from the UK’s Glyndebourne Festival Opera), went  
on to clean up six prizes at the Helpmann Awards.

The musical soul of the ASO lies in its world-class, all year-round, 
Masters series. In 2017, nine programs, all presented in the 
glorious acoustic of Adelaide Town Hall, featured some of the 
best musicians from Australia and all over the world. The ASO’s 
Principal Guest Conductor Designate, Mark Wigglesworth,  
opened the season with a warm, generous reading of Brahms’ 
Second Symphony. 

Mark begins his new role as the orchestra’s Principal Guest 
Conductor from 2018. For the ASO to work with an artist of 
Mark’s calibre on a regular basis affirms our orchestra’s status 
not only as a first-rate ensemble, but also, as an ambitious one. 
I welcome Mark to the ASO family and we all look forward to 
planning the coming seasons with him and hearing his concerts.

For me, musical highlights in 2017 included working with the 
sensational Russian violinist, Alina Ibragimova for the first time. 
Alina made her ASO début in an intense reading of Prokofiev’s 
First Violin Concerto. Equally memorable was Alexander 
Gavrylyuk’s revelatory performance of Rachmaninov’s Second 
Piano Concerto which closed the season alongside Shostakovich’s 
mighty Fifth Symphony. And it was a pleasure to collaborate, 
again in what was another first for me, with the renowned  
French pianist Jean-Efflam Bavouzet in a sublime performance  
of Beethoven’s Fourth Piano Concerto.

Another highlight was the ASO’s teaming-up with the State 
Theatre Company of South Australia. Together, we melded words 
and music to create a unique fantasy world inspired by Romeo 
and Juliet; music by Prokofiev, Bernstein, Rota and Berlioz was 
heard next to Shakespeare’s words and it all made for what  
was an intoxicating night.

Throughout 2017, we had débuts from artists including the 
Norwegian conductor Eivind Aadland who led the ASO in a 
compelling reading of Sibelius’s Second Symphony. Also, we 
welcomed the British conductor Richard Farnes to Adelaide to 
conduct Elgar’s Second Symphony in a concert which was to  
have been directed by the late Sir Jeffrey Tate; appropriately, 
that concert was dedicated to Sir Jeffrey’s memory.  

And, of course, we saw the welcome return of our Artist-in-
Association, Pinchas Zukerman. In a week’s worth of music-
making which reflected this extraordinary and legendary artists’ 
multiplicity of musical skills, we saw Pinchas conducting Dvorak’s 
Eighth Symphony, play/directing Mozart’s G-major Violin Concerto, 
performing with his Zukerman Trio, plus a memorable outing 
of Tchaikovsky’s sextet Souvenir de Florence with the ASO’s 
string principals. And as if that wasn’t enough, Pinchas gave an 
inspirational Masterclass to a clutch of aspiring violin students 
from the Elder Conservatorium in Adelaide and from the Australian 
National Academy of Music in Melbourne.

2017 was also the first year of a new Conductor Development 
program in Adelaide. This collaborative venture with the Elder 
Conservatorium forms part of its post-graduate degree course 
in conducting. I was pleased to lead several of the inaugural 
workshops which provide young Australian student conductors with 
valuable podium time before a professional orchestra. 

And the ASO’s Learning and Community Engagement Program 
continues to flourish. 

At its centre, was our annual Festival of Learning led by the 
composer, performer and pedagogue, Paul Rissmann. Paul’s 
relationship with Adelaide continues to grow, not only with the 
ASO, but also with the wider South Australian community. We 
continue to plan further innovative creative projects and new 
commissions with Paul for 2018 and beyond. Watch this space.

New work has always played an important part in the ASO’s story 
– and it was no different in 2017. We presented a new concerto 
for flute and strings by Ian Munro played by the orchestra’s 
Principal Flute, Geoffrey Collins. Also, the Australian recorder whizz 
Genevieve Lacey joined the ASO for one of its genre-busting Gigs 
at Grainger concerts which included the World Premiere of Hollis 
Taylor’s atmospheric and stratospheric Absolute Bird. 

At the heart of what everything we do is our audience. Whether 
it is a Masters concert in Adelaide Town Hall, a big-top jazz gig in 
Mount Gambier, or an orchestral pops show in the vast Arena at 
the Adelaide Entertainment Centre – we exist for our audience.

In 2017, amongst other things, Guy Noble’s hugely popular concert 
series Classics Unwrapped continued to have popular appeal; we 
played tribute to the late, great iconoclast, David Bowie to ecstatic 
crowds in the Adelaide Festival Theatre and a younger generation 
marvelled at Harry Potter’s magical antics at Hogwarts in Harry 
Potter and the Philosopher’s Stone™ In Concert on the silver screen 
at the Adelaide Entertainment Centre. And, as in previous seasons, 
the ASO continues to value its very special and longstanding 
artistic relationships with the State Opera of South Australia and 
the Australian Ballet. 

As we close this chapter I report that, artistically, 2017 was a great 
year for the ASO. Musically, things go from strength to strength 
and, through our excellent and diverse concert-giving, we continue 
to tell the ASO’s story and strive to ensure that our orchestra is 
there for everybody.

 
Nicholas Carter

P R I N C I P A L  C O N D U C T O R ’ S  R E P O R T 

Nicholas Carter 
Principal Conductor
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Concert Series Location Dates 

Have violin, will travel Gigs at Grainger Grainger 3 & 4 Feb

Rhapsody & Symphony Great Classics  Adelaide Town Hall 11 February

David Bowie: Nothing has changed Special Event Festival Theatre 16 & 17 February

Scotland the Brave Showcase Series Festival Theatre 24 & 25 March

Silver & Gold Master Series  Adelaide Town Hall 31 Mar & 1 Apr

Once upon a time Classics Unwrapped  Adelaide Town Hall 5 April

Mozart @ Elder 1 Matinee Elder Hall 12 April

Nordic Adventures Master Series    Adelaide Town Hall 28 & 29 April

Youthful Genius Master Series  Adelaide Town Hall 26 & 27 May

Fateful Tchaikovsky Master Series  Adelaide Town Hall 16 & 17 Jun

Mozart @ Elder 2 Matinee Elder Hall 21 June

Passion Classics Unwrapped  Adelaide Town Hall 28 June

Dedication Master Series  Adelaide Town Hall 7 & 8 July

A Night in Vienna Showcase Series Festival Theatre 21 & 22 July

Puppets & Pranksters Great Classics  Adelaide Town Hall  29 July

Movie Masterpieces II: the Sequel Showcase Series Adelaide Entertainment  4 & 5 August 
  Centre Theatre 

Portraits & Variations Master Series  Adelaide Town Hall 11 & 12 August

Mozart @ Elder 3 Matinee Elder Hall 16 August

Romeo & Juliet with State Theatre Company Special Event Adelaide Town Hall 7 & 8 September

Of Knights & Legends Great Classics  Adelaide Town Hall 16 September

Home Classics Unwrapped  Adelaide Town Hall 20 September

Zukerman Trio Special Event Adelaide Town Hall 27 September

In Nature’s Realm Master Series  Adelaide Town Hall 29 & 30 September

Zukerman at Ukaria Special Event Ukaria 1 October

Pilgrimage of the Soul Master Series  Adelaide Town Hall 13 & 14 October

Taking Flight Gigs at Grainger Grainger 21 October

Harry Potter and the Philosopher’s Stone™ in Concert Showcase Series Adelaide Entertainment  4 November 
  Centre Arena 

Mozart @ Elder 4 Matinee Elder Hall 8 November

Beauty & Defiance  Master Series  Adelaide Town Hall 1 & 2 December

Party Time Classics Unwrapped  Adelaide Town Hall 6 December

2 0 1 7  P E R F O R M A N C E S 

C O N C E R T S
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Concert Artistic Partner Location Date 

Saul Adelaide Festival Festival Theatre 3, 5, 7, 9 March

Peter & the Wolf Adelaide Festival Festival Theatre 11 & 12 March

Rufus Wainwrigh Adelaide Festival Festival Theatre 18 March

International Day of Jazz Adelaide Festival Centre Festival Theatre 30 April

Generations in Jazz Gala Generations in Jazz  Mount Gambier  6 May

Yidaki: The Sound of Australia SA Museum Adelaide Town Hall 6 May

Sir Scallywag DreamBIG Festival Adelaide Festival Centre May

Gianni Schicchi: La vida breve State Opera SA Adelaide Town Hall 30 & 31 August

Australian Ballet Gala Spectacular Australian Ballet Adelaide Entertainment  
  Centre Arena 28 & 29 October

Diamonds are for Trevor Adelaide Festival Centre  Her Majesty’s Theatre 11 November 
 & Feast Festival

Verdi Spectacular  State Opera SA Adelaide Town Hall 21 & 22 November

Broadway to La Scala Andrew McKinnon Her Majesty’s Theatre 24 & 25 November

C O L L A B O R A T I O N S 
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Activity Location Dates No. Events

Junior Jams Brighton, Campbelltown, Stirling,  April – November 5 
 Woodville, Burnside  

Family Jams Campbelltown, Brighton,  January – October 4 
 Burnside, Stirling  

The Bush Concert Yankalilla, The Fleurieu Festival April 1

Sir Scallywag Adelaide, Adelaide Festival Centre May 1

NEO Teen Takeover Adelaide, Art Gallery of SA March 1

Workshops Adelaide, Art Gallery of SA June 2

Out of This World Adelaide June 1

Happy Town Adelaide June 1

In Flight Adelaide June 1

Herman and Rosie Adelaide, Adelaide Festival Centre June & July 2 

  TOTAL PERFOMANCES 19

F A M I L Y  P R O G R A M

2 0 1 7  P E R F O R M A N C E S 
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Activity Location Dates No. Events

Professional Pathways Adelaide February – November 34

Teacher Professional Development Adelaide February – October 7

Rehearsals Unwrapped Adelaide April & September 2

Herman & Rosie touring incursion Greater Adelaide April 8

Little Maestros touring incursion Adelaide October 8

Festival of Learning schools performances Adelaide June 5

Australian Youth Orchestra Fellowship Adelaide June 1

The Lion Who Wanted to Love  Adelaide Zoo May 1

Festival of Learning workshops Art Gallery of SA June 2

Big Rehearsals Adelaide February & August 2 

  TOTAL EVENTS 70

Activity Location Dates No. Events

Rooster Fanfare at AFL Game Shanghai, China May 1

Venetian Voices Book launch Adelaide June 1

Come & Play  Adelaide July 1

Community Centre Concerts Grenville, Payneham, Enfield, North Adelaide, August & October 8 
 Morella, Coromandel, Holdfast Bay 

Out-of-the-CBD Concert with Stars Willunga Tatachilla October 1

Opening of Prince George Plaza Elizabeth October 1

High Tea Fundraiser Adelaide November 1

Advertiser Melbourne Cup Luncheon Adelaide December 1

Mary Potter Hospice, Lighting  Adelaide December 1 
of the Loving Tree  

  TOTAL EVENTS 16

L E A R N I N G  P R O G R A M

C O M M U N I T Y  P R O G R A M

S U M M A R Y  O F  A C T I V I T Y
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S U M M A R Y  O F  A C T I V I T Y

Activity Location Dates No. Events

Art Talks in partnership with  Adelaide February - October 3 
University of South Australia’s Bob Hawke  
Prime Ministerial Centre

Classical conversations: Pre-Concert Talks Adelaide February – December 12

REMASTERED Adelaide March – September 3

Student Live Pass meet-ups Adelaide February - October 5

Advocates Adelaide January – December 12 

  TOTAL EVENTS 35

C O M M U N I T Y  A N D  A U D I E N C E 
E N G A G E M E N T  E V E N T S

Activity No. Events

ABC Classic FM broadcasts 20

Foxtel Arts TV broadcasts 2

Podcasts 6 

TOTAL EVENTS 28

Activity Followers

Facebook followers as at 31 Dec 2017 14,580

Instagram followers as at 31 Dec 2017 3,439

Twitter followers as at 31 Dec 2017 2,112 

TOTAL FOLLLOWERS 20,131

B R O A D C A S T S

D I G I T A L
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K E Y  P E R F O R M A N C E  I N D I C A T O R S 

1. Artform
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Outcome 

Developing and implementing a measurable 
artistic vibrancy assessment process

Commissioning and presenting new work  
at the forefront of artistic practice including 
Australian work independently and/or  
as co-pros

Contributing to the development and 
presentation of high quality arts programs 
and cultural practice in city of Adelaide and 
across South Australia

Providing high quality pit services to State 
Opera of South Australia

Demonstrating artistic – not just musical – 
excellence and vibrancy

Mechanism 

Formally adopt the Australia Council’s 
revised 2014 Artistic Vibrancy Framework

Develop a five-year master plan in 
collaboration with ASO’s new artistic 
leadership team for the commissioning  
and presentation of new work

Develop a rolling program of multi- or 
cross-disciplinary projects with SA artists and 
organisations at metro and regional levels

Delivery of services under a new Service 
Level Agreement with SOSA

Accepting responsibility for the standard of 
every product we present

Expanding the repertoire to which our 
audiences are exposed to reveal music as a 
living thing

Making every concert a memorable 
experience

The ASO is viewed by peers as an ensemble 
of the highest calibre

Measure 

Documented arrangement of audience  
surveys, peer assessments, critical and  
internal reviews in place by end of  
December 2015

100% of all commissions will be achieved or  
in progress; plus scheduling of commission  
for performance

Identified list of potential projects  
and collaborators

Reciprocal artistic, operational and  
cooperation level assessments

Implementation of the ASO’s new player  
performance management program

Minimum of 20% of concerts will contain  
new or seldom performed music

Every concert will feature special or unique  
artists, repertoire and/or production elements

Critical reception and independent  
assessment by peers



1. Artform

Measure 

Documented arrangement of audience  
surveys, peer assessments, critical and  
internal reviews in place by end of  
December 2015

100% of all commissions will be achieved or  
in progress; plus scheduling of commission  
for performance

Identified list of potential projects  
and collaborators

Reciprocal artistic, operational and  
cooperation level assessments

Implementation of the ASO’s new player  
performance management program

Minimum of 20% of concerts will contain  
new or seldom performed music

Every concert will feature special or unique  
artists, repertoire and/or production elements

Critical reception and independent  
assessment by peers

2017 KPI 

Minimum 82% positive responses/ratings 
to all audience surveys, peer assessment, 
critical and internal reviews

100% of all commissions for 2017 will 
be achieved or in progress; 100% of 
commissions for 2017 will have scheduled 
performance

Present at least one project or program

Minimum 75% mutual satisfaction ratings 
on artistic, operational and cooperation 
level assessments

Monitor compliance of feedback process; 
implement performance standards process 
and LOP process, as required

Minimum of 20% of concerts will contain 
new or seldom performed music

Every concert will feature special or unique 
artists, repertoire and/or production 
elements

90% positive reviews and rating by peers

Status 
  

• Australia Council Artistic Vibrancy Framework not yet formally 
adopted

• Audience surveys in place
• Internal reviews in place
• Peer assessments not yet formalised

All commissioned works received and performed:
• Ian Munro, Flute Concerto 
• Hollis Taylor, Absolute Bird 
• Sean O’Boyle, Rooster Fanfare 
• Paul Rissmann, The Lion Who Wanted To Love  

& Sir Scallywag and the Golden Underpants  
• Gordon Goodwin, Concerto for Jazz Trumpet 

• Gigs at Grainger series with Julian Ferraretto  
and Genevieve Lacey 

• International Day of Jazz with James Morrison 
• Romeo & Juliet with State Theatre Company South Australia

• SOSA Service Level Agreement not achieved, however is being 
progressed with the SOSA Executive Team in 2018 

• Assessment templates not done

Player feedback process underway and working

Achieved including repertoire by Ross Edwards, Peter Sculthorpe, 
Sean O’Boyle, Matthew Hindson, Arnold Bax, Brett Dean,  
Jean-Féry Rebel, Erkki-Sven Tuur, Einojuhani Rautavaara,  
Hollis Taylor, Paul Rissmann 

Achieved 

See Australia Council Framework
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Demonstrating commitment to nurturing 
and development of artists at various stages 
of career

Innovating the ASO’s products

Mechanism 

Develop a rolling program of multi or cross-
disciplinary projects with SA artists and 
organisations at metro and regional levels 
(see Artform Outcomes, above)

Engage artists of interest over a period  
of time in a variety of settings (e.g. 
repertoire, series)

Curate and produce our own special 
programs, appropriate for the SA market

Collaborate to share risk, maximise 
synergies

Measure 

List of identified potential projects and  
collaborators (e.g. Adam Page, Julian  
Ferraretto, Mark Ferguson, Music SA project)

List of identified artists with whom the ASO  
seeks to establish relationships; offer  
appropriate opportunities

List of identified potential programs and  
work in progress (e.g. Classics Unwrapped;  
Gigs @ Grainger)

Quantity and quality of relationships with  
suitable collaborators (e.g. AFCT)

Outcome 

Supporting and developing connections and 
collaborations with individual artists and the 
small to medium sector

Outcome 

Presenting an annual season of 
performances in Adelaide

2. Sector Development

3. Access

K E Y  P E R F O R M A N C E  I N D I C A T O R S 
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Development of audiences that reflect the 
diversity of the company’s marketplace

Delivering engagement with regional 
South Australia including through touring, 
education/learning & digital or online 
platforms

Remove the barriers to the ASO by retaining, 
recapturing and acquiring stakeholders

Mechanism 

Develop annual season that appropriately 
reflects all aspects of orchestral music – 
classical and non-classical

Continue to build on recent growth and 
quality of ASO Learning program

Develop a program of touring, learning 
and other activities that engage with all SA 
regional communities

Develop and articulate the ASO’s 
compelling, irresistible story

Provide a welcoming face to audiences by 
reviewing every aspect of the way the ASO 
presents itself

Measure 

Program that includes ‘core’ classical  
repertoire; light and popular classics;  
non-classical repertoire (e.g. Showcase  
or Pops); crossover

Addition or substitution of a new learning  
project each year

The ASO has a physical or virtual presence  
in the major SA regional cities over the life  
of this Strategic Plan

Overall growth in subscriber numbers; grow  
ticket sales and development revenue

Revamped dress code; greater number of  
informative and entertaining communications  
and publications; round up of amenities  
(e.g. parking, dining etc)



Measure 

List of identified potential projects and  
collaborators (e.g. Adam Page, Julian  
Ferraretto, Mark Ferguson, Music SA project)

List of identified artists with whom the ASO  
seeks to establish relationships; offer  
appropriate opportunities

List of identified potential programs and  
work in progress (e.g. Classics Unwrapped;  
Gigs @ Grainger)

Quantity and quality of relationships with  
suitable collaborators (e.g. AFCT)

2. Sector Development

3. Access

Engagement of at least three  
identified artists

Addition of Gigs @ Grainger (1 new); 
continuation of Classics Unwrapped  
(2 continuing)

Minimum of two collaborations

Achieved including artists: Nicholas Carter (conductor), Genevieve 
Lacey (recorder) William Barton (Yidaki), Julian Ferraretto (violin), 
Greta Bradman (soprano), Paul Rissman (composer), James 
Morrison (multi-instrumentalist), Mark Wigglesworth (conductor) 

Achieved, including: Classics Unwrapped, Gigs @ Grainger, Yidaki, 
Out-of-the-CBD, and the ASO Festival of Learning. 

Achieved, including: Adelaide Festival (Peter & The Wolf), SA 
Museum (Yidaki), Elder Conservatorium (In Flight), Adelaide 
Festival Centre (Bowie: Nothing Has Changed, Scotland the Brave, 
International Day of Jazz), Andrew McKinnon Presentations (From 
Broadway to La Scala, Scotland the Brave), State Theatre Company 
South Australia (Romeo & Juliet), Generations in Jazz (A-Z Jazz).

2017 KPI 

Present a minimum of one project or 
program (e.g. Gigs @ Grainger). 

Status 
  

Achieved

Measure 

Program that includes ‘core’ classical  
repertoire; light and popular classics;  
non-classical repertoire (e.g. Showcase  
or Pops); crossover

Addition or substitution of a new learning  
project each year

The ASO has a physical or virtual presence  
in the major SA regional cities over the life  
of this Strategic Plan

Overall growth in subscriber numbers; grow  
ticket sales and development revenue

Revamped dress code; greater number of  
informative and entertaining communications  
and publications; round up of amenities  
(e.g. parking, dining etc)

2017 KPI  

Program that includes ‘core’ classical 
repertoire; light and popular classics ;  
non-classical repertoire (e.g. Showcase or 
Pops); crossover

Addition, substitution or expansion of a 
learning project. Aim: to reach total  
12,000 people

ASO presence in 2 regional areas 

Grow subscriber numbers to 2,470; 
increase total tickets sales to $2.74m; grow 
development income to $1.37m; grow total 
audience from 46,000

Audience feedback surveys; general surveys 
Pre-concert guides (delivered electronically)

Status   

Achieved

Achieved

ASO presence in 2 regional areas 
Mount Gambier (Generations in Jazz),  
Elizabeth, McLaren Vale, Mount Barker 

• Subscribers grew to 2,669
• Total ticket sales = $3,023,589
• Total development income = $1,461,632
• Total tickets sold = 43,942 
• Total attendance at other ASO performances = 56,560 
• Total Learning attendances =6,748 

• Significant increase in communications
• Audience and general surveys very positive
• Pre-concert guides in place
• revamped dress code in place
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Adopting entrepreneurial and innovative 
approaches to support viability

Maintaining reserves

Maintaining operating margin

Working Capital

Maintaining adequate liquidity

View the orchestra as a flexible musical 
resource

Financial analysis

Financial analysis

Financial analysis

Financial analysis

Develop business models, including flexible contractual 
arrangements, as part of ongoing EB discussions

Benchmark 20% reserves

Exceed operating margin by 1% each year

Maintain positive working capital

 

Having strong governance and 
management capabilities in accordance 
with Essential Governance Practices for Arts 
Organisations guidelines

Innovate structure and operations

Assess ASO’s performance against the 
Essential Governance Practices for Arts 
Organisations

Improve decision-making and 
communication across business units 
by systematising, standardising and 
harmonising processes 

Satisfactorily address the Australia Council’s  
eight Principles of Essential Governance Practices

Undertaken SMT restructure, including  
appointment of new Chief Operating Officer;  
documented business processes

Mechanism 

Develop product that will help us reach new 
and diverse audiences

Measure 

New product will have new audiences  
equal to 20% of sales

Outcome 

Diversifying and growing the company’s 
revenue base



4. Financial & Governance

Develop business models, including flexible contractual 
arrangements, as part of ongoing EB discussions

Benchmark 20% reserves

Exceed operating margin by 1% each year

Maintain positive working capital

 

Satisfactorily address the Australia Council’s  
eight Principles of Essential Governance Practices

Undertaken SMT restructure, including  
appointment of new Chief Operating Officer;  
documented business processes

Measure 

New product will have new audiences  
equal to 20% of sales

Increased hire revenue to $695,166; 
increased utilisation to 80%

Benchmark 20% reserves

Exceed operating margin by 1% each year

1:1

 

Achieved: Orchestral hires = $754,409 
Not Achieved: Utilisation, 2017 Actual was 68% of total calls worked 
to capacity available. 

20.00% at 31 December 2017 

Not achieved due to deficit result 

Not achieved, 86%   

Achieved

Satisfactorily address the Australia Council’s 
eight Principles of Essential Governance 
Practices

Effective company-wide use of Impresario  
or similar MIS

Achieved

Achieved

2017 KPI 

New product will have new audiences equal 
to 20% of sales 

Status 
  

• Gigs at Grainger = 29% and 31%
• Yidaki = 51%
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David Leon 
Executive Director, Morgan Stanley 
Post Graduate, Certified Portfolio Manager, Columbia University, NYC 
Bachelor of Arts, Northwestern University, Chicago - Summa cum laude 
Portfolio Manager, Expertise in Tactical Investment Strategy 
Member of Audit and Finance Committee 
Member of Business Development Committee 

Geoffrey Collins 
Musician Principal flute, Adelaide Symphony Orchestra 
Member Australia Ensemble, Resident at UNSW Sydney 
Faculty - Sydney Conservatorium of Music 
Churchill Fellow 
Former appointments - Sydney Symphony Orchestra, Australian Chamber Orchestra 
Former appointments - Lecturer in Flute, Queensland Conservatorium of Music 
Extensive performing career as soloist, chamber musician with particular involvement in new Australian 
classical music 

Col Eardley (Retired 29 May 2017) 
Former Executive Director and Senior Member of the Executive of Industrial Global Corporations 
Board member of other not for profit organisations, member of the Australian Institute of Company Directors 
Expertise in strategic planning, improving business performance, improving business practices and 
Governance 
Member of the Audit and Finance Committee, and Chair of the Business Committee 

Christopher Michelmore (Retired 29 May 2017) 
BE (Hons), Adelaide 
Experience in consulting engineering and general business 
Currently a Director of a listed company, operating in the construction and resources sector 
Syndicate Chair for the CEO Institute, retired in March 2017 
Member of the Concert Hall Committee 
Fellow, Institution of Engineers, Australia, CP Eng 

Auditor's Independence Declaration 
The Directors have received a Declaration of Independence from the Auditors; this report can be found on 
page 29. 

Signed in accordance with a Resolution of the Directors: 

Colin Dunsford AM 
Chairman 

Dated: 30 April 2018 

' 
'\-

Vincent Ciccarello 
Managing Director 

Dated: 30 April 2018 

5 
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ADELAIDE SYMPHONY ORCHESTRA HOLDINGS LIMITED 
ACN: 122 259 036 

CONSOLIDATED STATEMENT OF PROFIT OR LOSS AND OTHER COMPREHENSIVE INCOME 
FOR THE YEAR ENDED 31 DECEMBER 2017 

Continuing operations 
Revenue 
Funding revenue 
Ticket Sales 
Sponsorship and donations revenue 
Other revenue 
Total revenue 

Less: 
Expenses 
Employee benefits expense 
Artist fees and expenses 
Marketing expenses 
Production expenses 
Professional services 
Depreciation expense 
Other expenses 

Total expenses 

Results from operating activities 

Net finance income 

Profit/(Loss) for the period 

Other comprehensive income 

Net change in fair value of investments 

Realised net gain/(loss) on disposal of investments 
Other comprehensive income/(loss) for the 
period 

Total comprehensive (loss) for the period 

Note 

4 

5 

7 

6 

2017 
$ 

9,254,390 
3,057,315 
1,461,632 

906,940 
14,680,277 

10,079,671 
1,130,091 
1,153,420 

867,104 
431,194 

80,905 
1,357,218 

15,099,603 

(419,326) 

224,775 

(194,551) 

193,264 

908 

194,172 

(379) 

Group 
2016 

$ 

9,129,283 
2,432,658 
1,238,994 

897,586 
13,698,521 

9,968,081 
1,003,505 
1,004,445 

517,756 
387,434 

96,545 
1,151,502 

14,129,268 

(430,747) 

253,859 

(176,888) 

86,496 

(684) 

85,812 

(91,076) 

The Consolidated Statement of Profit or Loss and Other Comprehensive Income should be read 
in conjunction with the notes to the financial statements set out on pages 34 to 46 
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ADELAIDE SYMPHONY ORCHESTRA HOLDINGS LIMITED 
ACN: 122 259 036 

CONSOLIDATED STATEMENT OF FINANCIAL POSITION AS AT 31 DECEMBER 2017 
Group 

2017 2016 
Note $ $ 

Assets 
Current assets 
Cash and cash equivalents 15 3,967,634 5,114,834 
Trade and other receivables 8 379,764 236,961 
Prepayments 534,424 470,779 
Other financial assets 9 700,000 700,000 
Total current assets 5,581,822 6,522,574 

Non-current assets 
Prepayments 10,069 10,069 
Trade and other receivables 8 1,200 25,621 
Other financial assets 9 5,524,611 5,521,755 
Property, plant and equipment 399,951 316,570 
Total non-current assets 5,935,831 5,874,015 
Total assets 11,517,653 12,396,589 

Liabilities 
Current liabilities 
Trade and other payables 10 848,662 681,350 
Non-interest bearing loans & borrowings 12 43,352 43,352 
Deferred revenue 11 3,808,524 5,028,287 
Provisions 13 2,575,782 2,446,909 
Total current liabilities 7,276,320 8,199,898 

Non-current liabilities 
Non-interest bearing loans & borrowings 12 766,000 766,000 
Provisions 13 449,999 404,978 
Total non-current liabilities 1,215,999 1,170,978 
Total liabilities 8,492,319 9,370,876 

Net assets 3,025,334 3,025,713 

Shareholder's equity 
Reserves 14 230,461 43,839 
Retained earnings 19 2,794,873 2,981,874 
Total shareholder's equity 3,025,334 3,025,713 

The Consolidated Statement of Financial Position should be read in conjunction with the notes 
to the financial statements set out on pages 34 to 46 
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ADELAIDE SYMPHONY ORCHESTRA HOLDINGS LIMITED 
ACN: 122 259 036 

CONSOLIDATED STATEMENT OF CHANGES IN EQUITY FOR THE YEAR ENDED 31 DECEMBER 2017 

Group 

Fair Value Retained Total equity reserve earnings 

$ $ $ 
Balance at 1 January 2016 (47,413) 3,164,202 3,116,789 

Net loss for the year (176,888) (176,888) 
Other comprehensive income 
Net change in fair value of investments 86,496 86,496 
Transfer of net capital loss on disposal of investments to Retained Earnings 4,756 (4,756) 
Realised net gain/(loss) on disposal of investments (684) (684) 
Total other comprehensive income 91,252 (5,440) 85,812 
Total comprehensive income for the period 91,252 (182,328) (91,076) 
Balance at 31 December 2016 43,839 2,981,874 3,025,713 

Balance at 1 January 2017 43,839 2,981,874 3,025,713 

Net loss for the year (194,551) (194,551) 
Other comprehensive income 
Net change in fair value of investments 193,264 193,264 
Transfer of net capital gain on disposal of investments to Retained Earnings (6,642) 6,642 
Realised net gain/(loss) on disposal of investments 908 908 
Total other comprehensive income 186,622 7,550 194,172 
Total comprehensive income for the period 186,622 (187,001) (379) 
Balance at 31 December 2017 230,461 2,794,873 3,025,334 

The Consolidated Statement of Changes in Equity should be read in conjunction with the notes to the financial statements 
set out on pages 34 to 46 
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ADELAIDE SYMPHONY ORCHESTRA HOLDINGS LIMITED 
ACN: 122 259 036 

CONSOLIDATED STATEMENT OF CASH FLOWS FOR THE YEAR ENDED 31 DECEMBER 2017 

Cash flows from operating activities 
Cash receipts in the course of operations 
Cash payments in the course of operations 
Grants received from government funding bodies 
Net cash provided byl(used in) operating activities 

Cash flows from investing activities 
Proceeds from disposal of investments 
Proceeds on gain/loss on investment values 
Interest received 
Dividend received 
Term deposit - (Reinvestment)/Redemption 
Payments for property, plant and equipment 
Payments for purchase for investments 
Net cash provided byl(used in) investing activities 

Cash flows from financing activities 
Net cash flows from financing activities 

Net (decrease)/increase in cash held 

Cash and cash equivalents at beginning of financial year 
Cash and cash equivalents at end of financial year 

Note 

15b 

15a 

2017 
$ 

5,537,993 
(14,767,170) 

7,797,849 
(1,431,328) 

896,039 
69,908 
65,350 

191,747 

(164,286) 
(774,630) 
284,128 

(1,147,200) 

5,114,834 
3,967,634 

Groue 
2016 

$ 

5,648,525 
(13,442,401) 
10,350,490 

2,556,614 

1,023,255 

76,705 
314,415 
363,129 
(34,782) 

(1,231,031) 
511,691 

3,068,305 

2,046,529 
5,114,834 

The Consolidated Statement of Cash Flows should be read in conjunction with the notes to the 
financial statements set out on pages 34 to 46 
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Nicholas Carter � 
Principal Conductor
Sir Jeffrey Tate CBE  � 
Principal Guest Conductor & Artistic Adviser  
28 Apr 1943 – 2 Jun 2017
Pinchas Zukerman � 
Artist-In-Association
Natsuko Yoshimoto  
Concertmaster  
ASO Chair of the Board Colin Dunsford AM 
& Lib Dunsford

Cameron Hill** ♪  
Associate Concertmaster 
The Baska Family
Shirin Lim* ♪  
Principal 1st  Violin  
Bob Croser
Michael Milton** ♪ 
Principal 2nd Violin  
The Friends of the ASO in Memory of  
Ann Belmont Oam, former Secretary  
of The Friends
Lachlan Bramble≈ ♪  
Associate Principal 2nd Violin  
In memory of Deborah Pontifex
Janet Maree Anderson  
(Maternity Leave)
Ann Axelby ♪   
David & Linnett Turner
Minas Berberyan ♪ 
Merry Wickes
Gillian Braithwaite ♪   
Mary Dawes BEM
Julia Brittain  
Hilary Bruer ♪   
Marion Wells
Elizabeth Anne Collins  
(Maternity Leave)
Jane Collins  
Judith Coombe ♪   
In memory of Don Creedy
Alison Heike  
Danielle Jaquillard  
Alexis Milton  
Jennifer Newman  
Julie Newman ♪   
Graeme & Susan Bethune
Emma Perkins ♪   
Peter & Pamela McKee
Alexander Permezel  
Marie-Louise Slaytor  
Kemeri Spurr ♪   
Professor Junia V. Melo

Position Vacant   
Section Principal  
In memory of Mrs JJ Holden
Imants Larsens≈ ♪  
Associate Principal 
Martin Butler ♪   
John & Emmanuelle Pratt
Lesley Cockram  
Anna Hansen  
Rosi Mcgowran  
Carolyn Mooz  
Michael Robertson  
Cecily Satchell

Geoffrey  Collins** ♪ 
Section Principal  
Pauline Menz
Lisa Gill ♪ 
Dr Tom & Sharron Stubbs

Adrian Uren**  
Section Principal  
Roderick Shire & Judy Hargrave
Sarah Barrett≈ ♪  
Associate Principal 
Margaret Lehmann
Philip Paine  
Principal 
Emma Gregan ♪   
The Richard Wagner Society  
of South Australia Inc
Alex Miller ♪ 
Andrew & Barbara Fergusson

Julia Grenfell* ♪  
Principal  
Chris & Julie Michelmore

Celia Craig** ♪  
Section Principal  
In memory of Geoffrey Hackett-Jones
Renae Stavely ♪   
Roderick Shire & Judy Hargrave

Peter Duggan* ♪  
Principal  
Dr Ben Robinson

Dean Newcomb** ♪  
Section Principal  
Royal Over-Seas League SA Inc
Darren Skelton ♪   
In memory of Keith and Susie Langley 

Mitchell Berick* ♪  
Principal  
Nigel Stevenson & Glenn Ball

Mark Gaydon** ♪  
Section Principal  
Pamela Yule
Leah Stephenson ♪ 
Liz Ampt

Jackie Newcomb* ♪  
Principal  
Norman Etherington AM & Peggy Brock

Simon Cobcroft** ♪  
Section Principal  
Andrew & Gayle Robertson
Ewen Bramble≈ ♪  
Associate Principal  
Barbara Mellor
Sarah Denbigh ♪   
Anonymous Donor
Christopher Handley ♪  
Johanna & Terry McGuirk
Sherrilyn Handley ♪  
Johanna & Terry McGuirk
Gemma Phillips ♪   
Anonymous Donor
David Sharp ♪   
Dr Aileen F Connon AM
Cameron Waters ♪  
Peter & Pamela McKee

David Schilling**   
Section Principal  
Patricia Cohen
Jonathan Coco ≈  
Associate Principal  
Jacky Chang  
Harley Gray ♪   
Bob Croser
Belinda Kendall-Smith  
In memory of Dr Nandor Ballai and Dr 
Georgette Straznicky
David Phillips ♪   
For ‘a great Bass player,  
with lots of spirit – love Betsy’

Artistic Leadership Team

Violin

Viola

Flute

Horn

Piccolo

Oboe

Cor Anglais

Clarinet

Bass Clarinet

Bassoon

Contra Bassoon

Cello

Double Bass

A D E L A I D E  S Y M P H O N Y  O R C H E S T R A 
M U S I C I A N S  2 0 1 7
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ASO Board  

Colin Dunsford AM Chair

Vincent Ciccarello 

Geoffrey Collins 

Elizabeth Davis 

Byron Gregory 

Executive  

Vincent Ciccarello Managing Director

Hilary Faulds Manager, People & Culture

Simon Lord Director, Artistic Planning

Paola Niscioli Director, Marketing & Development

Guy Ross Chief Operating Officer

Shecky Leask Executive Administrator (From May)

Artistic   

Kane Moroney Audience Development Coordinator

Stevan Pavlovic Artistic Administrator

Emily Gann Learning & Community Engagement  
Coordinator (Maternity Leave Until August)

Development    

Alexandra Bassett Donor Relations Manager

Jodie Vidakovic Corporate Partnerships Manager (From April)

Hannah Truth Development And Events Coordinator

Fiona Whittenbury Corporate Partnerships Manager  
(Maternity Leave From April)

Finance & Hr    

Terri Figueroa People And Culture Coordinator (From October) 

Karin Juhl Accounts Coordinator

Sarah McBride Payroll Coordinator

Emma Wight Administrative Assistant

Katherine Zhang Accountant

Marketing  

Tom Bastians Customer Service Manager

Renato Capoccia Marketing Manager (From July)

Cheree McEwin Publicist (From May) 

Emma Quinn Marketing Assistant 

Annika Stennert Marketing Coordinator

Operations    

Karen Frost Orchestra  Manager

Janet Carey Orchestra Coordinator

David Khafagi Venue & Production Coordinator

Declan Smith Venue & Production Assistant

Bruce Stewart Orchestral Librarian

Kathleen Cowie Orchestral Assistant (From October)

  

Former Staff

Ashlyn Cooper 

Beatrice Carey

Jeridene Foreman

Geraldine Hunter

Owen Morris** ♪  
Section Leader  
David Leon
Martin Phillipson≈   
Associate Principal 
Gregory  Frick

Position Vacant (from August)  
Section Principal  
Virginia Weckert & Charles Melton  
of Charles Melton Wines
Ian Denbigh  
Musician

Howard Parkinson*  
Principal

Peter Whish-Wilson* ♪  
Principal  
Ollie Clark AM & Joan Clark

Robert Hutcheson* ♪  
Principal  
Drs Kristine Gebbie & Lester Wright

Steven Peterka** ♪ 
Section Principal 
The Friends of the ASO
Gregory  Rush  

Suzanne Handel 
Principal  
Shane Le Plastrier

Cameron Malouf 

� Thanks to the generous support of 
Conductors’ Circle: The Friends of the 
ASO, Robert Kenrick, Joan Lyons, Diana 
McLaurin, Pauline Menz, Robert Pontifex 
AM, in memory of Deborah Pontifex, two 
anonymous donors 

** denotes Section Principal

≈ denotes Associate Principal

* denotes Principal Player 

♪ denotes Musical Chair support

Trumpet

Trombone

Bass Trombone

Tuba

Timpani

Percussion

Harp

Former Musicians

B O A R D ,  M A N A G E M E N T  
&  S T A F F  2 0 1 7

Kate Sewell

Michelle Robins

Nathan Walton

Col Eardley (retired 29 May) 

David Leon 

Karen Limb (From February)

Andrew Robertson 

Christopher Michelmore  
(retired 29 May)
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Diamond Patron 
$25,000+

Anthony & Margaret 
Gerard

Lang Foundation

Roger & Helen Salkeld

Dr Sing Ping Ting

Anonymous (1) 

Platinum Patron 
$10,000 - $24,999

Coopers Brewery Ltd

Rodney Crewther & 
Galina Podgoretsky

The Friends of the 
Adelaide Symphony 
Orchestra

FWH Foundation

Robert Kenrick

Joan Lyons

Peter & Pamela McKee

Diana McLaurin

Pauline Menz

Robert Pontifex AM

Anonymous (2) 

Gold Patron 
$5,000 - $9,999

Dr Aileen Connon AM

Colin Dunsford AM & Lib 
Dunsford

Estate of Lilly Kusmanoff

Penelope Hackett-Jones

Ulrike Klein AO

Margaret Lehmann

Johanna & Terry McGuirk

San Remo Macaroni 
Company Pty Ltd

Norman Schueler OAM & 
Carol Schueler

Roderick Shire & Judy 
Hargrave

Pamela Yule

Anonymous (1) 

Silver Patron 
$2,500 - $4,999

Liz Ampt

The Baska Family

Graeme & Susan 
Bethune

Ollie Clark AM & Joan 
Clark

Patricia Cohen

Ruth Creedy

Bob Croser

Legh & Helen Davis

Norman Etherington AM 
& Peggy Brock

Andrew & Barbara 
Fergusson

Drs Kristine Gebbie & 
Lester Wright

Judy & Koon Hwee Koh

In memory of Keith & 
Susie Langley

Barbara Mellor

Chris & Julie Michelmore

Christine Perriam

John & Emmanuelle Pratt

Andrew & Gayle 
Robertson

Dr J B Robinson

Royal Over-Seas 
League South Australia 
Incorporated

Nigel Stevenson & Glenn 
Ball

Dr Nora Straznicky

Dr Tom & Sharron Stubbs

The Richard Wagner 
Society of South 
Australia Inc

David & Linnett Turner

Virginia Weckert & 
Charles Melton of 
Charles Melton Wines

M W Wells

Merry Wickes

Dr Betsy Williams

Anonymous (3) 

Maestro Patron 
$1,000 - $2,499

Neil Arnold

A. Prof Margaret Arstall

Rob Baillie

Judy Bayly

Prof Andrew & Prof 
Elizabeth Bersten

The Hon D J & E M Bleby

Liz Bowen

Gillian Brocklesby

Vincent & Sandra 
Ciccarello

Josephine Cooper

Tony & Rachel Davidson

Bruce Debelle AO

Deborah Down

Dr Alan Down & The Hon 
Catherine Branson QC

Lorraine Drogemuller

Donald Scott George

RJ, LL & SJ Greenslade

Peter R Griffiths

Donald Growden

Daniel & Sue Hains

Robert Hecker

Margo Hill-Smith

Clayton & Susan Hunt

Elizabeth Keam AM

Dr I Klepper

Ian Kowalick AM & Helen 
Kowalick

Hon Diana Laidlaw AM

Mark Lloyd & Libby 
Raupach

Lee Mason

David & Ann Matison

Skye McGregor

Dr Neil & Fay McIntosh

David & Pamela McKee

David Minns

David & Kerrell Morris

Dr Darren Mounkley

K & K Palmer

Tom F Pearce

Christopher Richards

Linda Sampson

Warren & Margaret 
Scharer

Larry & Maria Scott

Beth & John Shepherd

Henry & Dorothy Short

Nigel Steele Scott

Christopher Stone

Guila Tiver

James W Vale

Nick Warden

Ann Wells

Pamela Whittle

Dr Richard Willing

R & G Willis

Janet Worth

Anonymous (10) 

Soloist Patron 
$500 - $999

Aldridge Family 
Endowment

Barbara Bahlin

John Baker

R & SE Bartz

Tom Bastians & Lucy 
Eckermann

Ruth Bloch

Mark Blumberg

Dianne & Felix Bochner

Dr J & M Brooks

Rob & Denise Buttrose

John & Flavia Caporn

Kathleen & Richard 
Carter

Stephen Courtenay

Betty Cross

Honourable Dr Rosemary 
Crowley AO

John Daenke

Drs Ruth & David Davey

Fr John Devenport

Anne Eleanor Dow

Kay Dowling

Jane Doyle

Pamela Fiala, in memory 

of Jiri

Otto Fuchs

Josephine Hails

Neil Halliday

Dr Helen Marmanidis & 
Dr Michael Hammerton

Eleanor Handreck

Rosemary Keane

Bellena Kennedy

David Kirke

John H Love

Dr Scott C Y Ma

Beverley Macmahon

Melvyn Madigan

Prof Susan Magarey & 
Prof Susan Sheridan

Ruth Marshall and Tim 
Muecke

David & Ann Matison

Melissa Bochner

Peter McBride

Pat Lescius & Michael 
McClaren

Diane McEwen

Carole McKay

Dr Craig Mudge AO & 
Maureen Mudge

Dora O’Brien

Dr Kenneth O’Brien

Jocelyn Parsons

Captain R. S. Pearson, 
CSC & Jan Pearson

Martin Penhale

John & Jenny Pike

Donald G Pitt

Josephine M Prosser

Marietta Resek

David & Janet Rice

Mark Rinne

Garry Roberts & Lynn 
Charlesworth

Drs I C & K F Roberts-
Thomson

David & Emma Robinson

Jill Russell

Richard Ryan AO & Trish 
Ryan

Frank & Judy Sanders

David Scown

Gwennyth Shaughnessy

W & H Stacy

Anne Sutcliffe

Verna Symons

S & S Thomson

Anne Tonkin

Christine & Lynn 
Trenorden

Jenny & Mark Tummel

Anonymous (16)

Tutti Patron 
$250 - $499

Rick Allert AO

Rob & Cathy Anderson

David & Elaine Annear

A H & J A Baghurst

Brenton Barritt

Elizabeth Berry

Jonathan Billington

Andrew & Margaret 
Black

Paul Blackwell

Prof J & B Bradley

Jane L Brooks

Dr Peter & Trish 
Brownridge

B M Brummitt

Janet Carey

Jennifer & Michael 
Critchley

Graham & Frances 
Crooks

George & Ilana Culshaw

Paul & Annie Dale

Duncan Hugh Dean & 
Judith Peta Fradd

Cath Deans

Anne Douglas

Grahame Dudley

Stephen & Emma Evans

Etiennette Fennell

Conxita Ferrer

James H Ford

P W & E L Ford

Jocelyn Fuller

Peter & Stephanie 
Gabbett

John Gazley

Joan & Len Gibbins

Hon Roger Goldsworthy 
AO & Lyn Goldsworthy

Dieter Groening

John Heard AM & Anne 
Heard

Peter & Helen Herriman

John Holden

Robert & Phyllis 
Homburg

Dr Wilfrid Jaksic

Mara Jansons

Helena Jenkinson

Angus Kennedy

Nikki King

Bron & Avi Kleinburd

Goffrey G Larwood OAM

Margaret Lyall

Colin Macdonald

Robert Marrone

Rob Marshall &  
Sue Barker

Beverley Martin

Barbara May

Elizabeth McEvoy

Jesse Metzer

Alyson Morrison

Amparo Moya-Knox

Influx Creative

Dr John Parker

Stevan Pavlovic

Krystyna Pindral

Frank Prez

Tony & Jenny Read

Arnold D Saint AM

Robin Sanderson

Meredyth Sarah AM

Roger & Lessa Siegele

Jim & Anne Spiker

Anthony Steel AM & 
Sandra Mason

Jill Stevens

Dr Anne Sved Williams

Margaret Swan

Geoffrey Syme

Glen & Robina Weir

Robert Willis

Matthew Winefield

Hon David Wotton AM & 
Jill Wotton

Peter & Dawn Yeatman

Anonymous (29) 

Other Patrons 
$2 - $249

Charlie & Helen Adam

John Adams OAM

Ken & Mary Adams

E M Adamson

Robert Alcock

Jennifer Alcorn

Meg Alexander

Debbie Allen

Julie Allen

Julie Almond

Anton Andriievskyi

S & N Apponyi

Jo Archer

Heather Armour

Bronwyn Arnold

Clare Arrowsmith

June Ashton

ASO Players Association 
In Memory of Veronica 
Quintrell

Delwyn Ayling

Chris Bagley

Mary Bainrot

Chris Baker
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John W Baldock

Suzanne Ball

Murray & Helen Bamford

Julie Barnes

Karen Barry

Ronda Bartholomew

Ian & Sue Bassham

Sally Bates

Indrani Beharrylall

Carl V Belle

Julius & Davorka Beniulis

Anastasia Benveniste

Inger Bertram

Joy Bishop

Antony Blake

Barbara M Bond

John Bonnett

Jean Boomer

Kathleen Booth

Maxwell & Thelma 
Borthwick

David & Wendy Botting

S F Boxall

J J & E M Boyce

Deborah Boylan

A W & H M Bradshaw

Jan Brand

Margaret Brereton

Jenifer Bridger

Rob Brookman & Verity 
Laughton

Bruce & Helen Brooks

Maureen Brooks

Patricia Broughton

Beverley Brown OAM

Colin Brown

Brigid H Bruer

Terence Buckley

Nancy Buet

Judith Bunney

Nigel Burgess

Burhill Building 
Consultants

Lois Burton

Michele Butcher

Ray Cadd

Stuart Callaway

Alexandrea Cannon

Dr Derek Carruthers

Betty Carson

Joyce M Carter

Nathan Casserly

Robyn Cations

Geoff & Mavis Catt

Helen Cawley

Aileen Chatterton

Tram Chiem

John & Cynthia Childs

Dr G & R Chittleborough

Richard & Elspeth Clark

Sandra Clay

Prof Les & Jenny Cleland

Peter Clifton

Robert & Susan Clisby

Mark Cocking

Dr John Combe

Francene Connor

Dean Conway

David Cooke

Mike & M Cooksey

Andrew Cope

Roselie Copley

Joan Corr

Dr Jennifer J Court

Frank & Betty Cousins

Barry Couzner

Allan Cowain

Terry Cowell

Wendy Cox

Greg Crafter AO

Ann & Jeffrey Crocker

Marie Cullen

Phil & Caz Cunningham

Dr Richard & Marie 
Curnow

Ivan Dainis

Judith Dawes

Jill & Charlotte Dawson

Merle Dean

Barbara Deed

Steven Delve

Sarah Denbigh

Ian Denbigh

Beverly Dilena

Maureen Doherty

Dr P M Dolan

Ustinia Dolgopol

Bruce & Elizabeth 
Duncan

Margaret Duncan

Marcia Dunshore

Bernie Dyer

Maureen Dyer

Leonie Ebert

Lionel Edwards

Stella Edwards

Ron & Diana Edwin-Scott

Melanie Eldridge

Bronte Elston

Stella Emberson

Linda Emery

Roderick Essery

Kenneth A G Evans

Elaine Fardell

Charles Fearon

Em Prof Norman Feather

John & Pat Feirclough

Eileen Filmer

Heather Finlay

Alison Flanagan

Diane Fopp

Dr Jane Ford

James Forrester

Cathy Fowler AM

K R Franklin

William Frogley

Rita Furlani

Patricia Fuss

Angela Gackle

Dr Grant Gartrell

Christopher & Maribelle 
Gellie

Penny Gerner

Inge Geytenbeek

Diana Gibson

Kim & Ulla Gicasvili

Helen Gillen

Cynthia Gilmore

Donald J & Rhonda A 
Gilmour

John & Margaret Glasson

Ross Goble

Toni Godfrey

D & D Goldney

Donald & Patricia Gomer

Ann & Michael Gorroick

Anne Green

Mark Green

Helen Greenwood

Edward John Grinsted

Phil Grummet

Dr Dale Halliday

Katherine Halsey

John D Hamann

Keith Hamann

Dr H & M Handley

Mary Handley

Neville Hannaford

Dr Michael Harbord

Vivien Harries-Harris

Colin Harris PSM

Jane Harris

John & Judith Harris

Karin Harris

Ruth Harris

Wendy Harris

Tim Harrison

Barrie C Hartley

Ashley & Thelma Harvey

Dr Ross Haslam

Matilda Handsley-Davis

Cynthia Hawke

David Hawker

Jill Hay

Michael & Janet Hayes

Christine G Heard

Dr Philip John Heath

Prof Robert Heddle & 
Margaret Heddle

Mr Gerry Hede

Madeline Hedges

Margaret Hegarty & 
Peter Wood

John & Connie Held

Ruth Henty

Reverend John Hepworth

Taruna Heuzenroeder

John & Penny Hewson

Tom Hickey

Michael & Stacey  
Hill Smith

Charles Hill-Brown

Robyn J Holthouse

Christine Holton

Geoff Hood

Susan Hooper

Christine Houlson

Neville & June Hudson

Sylvie Huigen

Allan Hunt

Kali Hunter Enterprises 
Pty Ltd

Patricia Hurdle

Rosalie Hutchison

Tieneke Inkenharg

Martin Ireland

Helen James

Michael & Therese Janus

Gregory E J Janzow

Ian Janzow

Stephanie Jarrett

Sam Jefferies

Michael A Jeffries

Harry Jelfs

Maureen Jennings

Joanna Jensen

Dr Barry Jeromson &  
Dr Sally Harris

Jaime Jimenez

Helen Johnston

Erica Jolly

Marilyn Jones

Prof W Jones AO &  
Dr E Hobbin

Sunghee Jun

The Hon Sandra Kanck

Sean & Cynthia Kennedy

Delia Kennett

Dr Alison Kent

Glenn Kinder

Peter King

Margaret Kings

Amanda Kirk

Monica Klavins

Garry Klicke

M & K Klopp

Emilie Knight

Graham Koch

Marguerite Kolar

Andrew Krause

Ann Kupa

Jennifer Kuyper

Evonne Lane

Ken & Moira Langlands

David Lascelles

Lisa Lavan

Robyn Latyon

Ian & Lyn Leader-Elliott

R E & P M Leedham

Jaqueline Leslie

June P Letton

Hon Anne Levy AO

Jeannette Lewis

David & Diana Liebing

MingMiao Lin

Jan Little

Ronald & Kaye Lochert

Emanuelea Longo

Doug Loudon

T & D Love

G Ludlam

Derek & Margaret Lush

Bhishminder Lutherr

Dr Graham and  
Susan Lyons

Maria Macdonald

Dr C & Dr A Magarey

Deliah Mahne

Allison Manefield

Peter & Wendy Mann

Andrew Marks

Alan J Marriage

Glenn & Sue Matrin

Sarah Martin

Stewart Martin

Warren & Janne 
Marwood

Chris Mather

Kwok Ling Mau

Anna Ma-Wyatt

Les & Marg Maynard

Jack Mazek

Marion McCall OAM

John McConnell

Shirley McDermott

Joy McDonald

Stephen McDonald

Gillian McFadyen

G H McFarlane

Kaylene McFarlane

T S McGrath

Stuart Mcintosh

Carolyn McKenny

Dr John Meegan

Professor JVS Megaw

Annemarie Mein

Neale & Rosemary 
Michael

Lucie Migne

Andrew Mintern

Mark Minchin

Philip & Vicki Minge

C J Mitchell

Julie Montgomery

David Moody

Cassandra Moore

D & J Morrell

Dr Lloyd Morris

Philip Morros

Catherine Motter

W B & E J Murchland

Jane Murray

Mary Myerscough

Jo Napper

David & Karen Nash

Graham K Netting

Louise Nicholas

Peter Nicholls

Elizabeth Nichols

Ashley Nitschke

Ian Noblet

Dr Graham Norton

Ann-Maree O’Connor

Rosalie O’Connor

Edward O’Donnell

Edward O’Donnell

Niall & Jan O’Donnell

Brendan & Beverley 
O’Donohue

Steven Oest

Brigitte Olijnyk

Ian & Margaret Oliver

Leon O’Loughlin

Beryl Osterman

Giuliana Otmarich

Deeon Otto

Dr John Overton

Dorothy Owen

Katherine Packer

John & Helen Paddick

Michael Page

Joan Paroissien OAM

Douglas Pearce

Dianne Peberdy

Vale Pederson

Jill & Ron Peisach

Uri Peisach

Josie Penna

Kym Peoples
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Joan Perkins

John Pfitzner

Rhonda Phillips

Dr Lindy Poole

David Porter

John Pratt

Sara Preece

Janet Prince

I & M Probert

Isobel Quick

Emma Quinn

Margot Radford

Alan & Barbara Raine

Stella Raschella

Heather Redman

Chris & Janet Redwood

George Reid

Tom & Una Reuther

Pauline Richards

Craig Richardson

Debbie Richardson

Diana J Roberts

Patricia M Roberts

Dr Evelyn Robertson

Michael Robinson

Trevor & Tanya Rogers

David Rohrsheim

Dr Jennifer Rosevear

Simone Rossi

Colin Routley

Marisa Ruedas

Jeff & Barbara Ryan

Dr Robin Ryan

T W & M J Sag

Renee Sage

Patricia Sandhu

Mary Scales

Mistyka Schar

Joan Scott

Rachael Scott

Karl Seppelt

Michael Sharoglazov

Marie Shaw

Susan Shaw

John Shepherd AM & 
Janice Shepherd

James & Sue Sherriff

Alice Shore

Pauline E. Shute

Sharon Siemers

Antony & Mary Lou 
Simpson

Georgina Raddon

Karen Simpson

Margaret Simpson

Ian Smerd

Dr A J & H M Smith

C B Smith

David & Alison Smith

Marie Smith

Mike & Beverley Smith

Selina Smith

Tangimetua Solomona

Alison Souter

Brand South Australia

Barrie Spalding

Anne Specht

Grant Spence

June & Michael Sperryn

Gerrit Stafford

Helen Stanger

John & Christine Stanley

Katherine Stanley-
Murray

Rosemary Stimson

Lachlan Stranks

Sandra Stuart

John Sullivan

C F Tait

Donald & Janet Tanner

David & Helen Tassell

Brian & Pam Taylor

Sabrina Taylor

Maria Teague

John & Annette Terpelle

David Thackrah

Beverley Thom

Frank Thomas

Dr Barrie & Jillian 
Thompson

Jill Thompson

Richard & Pamela 
Thomson

Barbara Thrush

Patrick & Jillian Tierney

Dr Kathy Tiller

Dr M G Tingay & A N 
Robinson

Ewa Tomczak

Tony Kee Choi Tong

Leigh Tonkin

Rebecca Trenerry

Debbie Tsagatos

Elizabeth Tuechert

Dorothy Tynski

Nelya Valamanesh

Emma Louise van den 
Berg AM

Helen Van Kalker

Anthony & Mim Van 
Staveren

Sheila Varnes

John Veale

Gregory & Dianne Veitch

Johanna R Vel

Dawn Volle

Thomas Voss

Greg & Nicole Walters

Jennifer Ward

Tamsin Warnes

Dr R C Warren

Michael Wass

Stuart & Teresa Wattison

F A & G M Wayte

E M Webster

Beth White

Marion White

Nancy White

Leon & Jane Whitehead

Miriam Whitford

Brenton Whittle

Julian & Frances Whyte

Adrienne Williams

Heather & Carolyn 
Williams

Jim & Vivien Winn

Kelli Winter

Anne Wood

Holistic Human 
Resources Consultancy

Dr L B Woodard-Knight

Rosalind Wren

Christopher Robert 
Charles Wyndham

Dr Janet Young

Anonymous (136)
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G OV E R N M E N T  PA R T N E R S

P R I N C I PA L  PA R T N E R P L AT I N U M PA R T N E R  ( F R O M AU G U S T  2 017)

M A J O R  PA R T N E R S

P H I L A N T H R O P I C  PA R T N E R S  &  PA F S

W O R L D  A R T I S T  PA R T N E R S A I R L I N E  PA R T N E R

CO R P O R AT E  PA R T N E R S 

M E D I A  PA R T N E R S 

I N D U S T RY  CO L L A B O R ATO R S

CO R P O R AT E  C L U B

Friends of the Adelaide Symphony Orchestra

Lang Foundation

Thyne Reid Foundation

Dr Sing Ping Ting

FWH Foundation

Birnie Sanders Hotel Brokers

Haigh’s Chocolates

Hickinbotham Group

Normetals

Poster Impact

Peregrine Travel

SEA Gas

Size Music

Shane Reid Photography

Quest Hotels on King William

The ASO receives Commonwealth funding through the 
Australia Council; its arts funding and advisory body
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A d e l a i d e  Sy m p h o ny  O rc h e s t ra
91 Hindley St, Adelaide SA 5000
T (08) 8233 62633  F (08) 8233 6222  E aso@aso.com.au

a s o . co m . a u

Government Support

The ASO receives Commonwealth funding through the 
Australia Council; its arts funding and advisory body


